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It mves me immense pleasure and satisfaction to note that the Nandlal Bose Subharti institute of Fine Ars
and Fashion Design is moving a step forward in their endeavor of poblication of [ Volume 11 issue of the unique
research journal ART FRAGRANCE which primanily focuses on the exploration of the vet unchartered termtories
of fine arts, performing arts and fashion design.

The greatest monk of India Swami Vivekanand ji said "The real purpose of the process of education is tw
manifest the best out of an individual which 1s within him®. | am convinced that thes very dictum pronounced by
Swami Vivekanandii has been actualized in a genuine and realistic way by the publication of this journal by giving
priority 1o the individoal researches and imnovations. I am sure that this journal is all set to attain a numero uno
status in the field of fine ans. performing arts and fashion design related information by s dependability,
credibility and wide coverage.

f am 1 no doobt that there must be o strong and asdaciows boilding up to the 1hssue a5 the very first 1ssue of
the journal must have played a pivotal role in disseminating the information about the fine arts, performing arts and

fashion design.

My preetings are with the team of the journal for all their schievemenis so that they continue harvesting
successes, extend journal’s diffusion and mfluence.

e

Dr. Prof. Mnk?iﬁﬁ::;r;gnr

MBBS, MI (Madicing), PEOMCH, PEOM

ole Jimpet ™ G
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Vice Chancellor
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Past President Indian Orthodonts Socisty
Formar Director PG Studies & Principal
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Message

I am pleased to learn that 2" sssue of research journal "ART FEAGRANCE" 15 bemng
published. Art in any form i.e visual, performing or fashion design 15 beauty by itself]
irrespective weather its in geometric form or simple composition,

This issue of research journal will be yet another master picce & be a document of

historical value.

Best wishes for the whole editorial team may you all succeed 1n achieving intended goals
of your publication.

|?'. Q ’.x:\\_ll“—

,

<= (Dr. NX. Ahuj)

Vice-Chancellor

Subtiartipuram, MH-58, Deihl-haridwar Bypass Road, Meerul-250 005 (UP}) India Ph 0121-243 9043, 243 0052, 3058031, 3058032
Teledax: 0421-243 BO6T, E-madl: sysu_voollicei@reditimall com, veidsubhartiiong. Website: www.subhartiong
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Dr. A. K. Asthana Principal & Dean
MBBS, MS Subharti Medical College

Meerul

Chief Medical Suptd.

C.5.5. Hospital, Meerut.

Date : 19.01.2016

MESSAGE

First of all, I would like to take this opportunity to congratulate the entire team involved in
publishing the 1" Volume [Ind Issue of ART FRAGRANCE. It was indeed a felt need to stant
this scientific Journal of Fine Arts, as the researchers will get the nght platform to publish thenr
articles easily with high standards. The articles covered in this 1ssue are very relevant in current

perspechives.

I sincerely hope that ART FRAGRANCE will become top Journal of Fine Arts and

achieve the higher ranking at national & intermational levels.
I also hope ART FRAGRANCE will bring more fame to Subharti Institute of Fine Arts &

Fashion Designing & Swami Vivekanand Subharti University, Mecrut. With regards and

blessings.

& . :
(Dr. AK. Asthana)
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February, 16, 2016

I am glad to know that Nand Lal Bose Subharti Institute of fine Arts and fashion design,
Swami Vivekanand Subharti University Meerut is going to publish 151 Volume, IInd Issue of
it's research journal "ART FRAGNANCE" focused on fine Arts, performing arts and fashion

design, in near future.

I am sure that this journal will be very helpful to the students and others being involved in

fine arts activities.

[ 'wish, the publication of "ART FRAGRANCE" Journal, a grand success.

Prof. Pintu Mishra,

Principal, Mond Lal Bose Subharti

Institute of Fine Arts And Fashion Design,

Editor in Chief, Art Frogronce

Swami Vekonand Subharti University, Meerut.

Your Sincerely

llorind

(Dr. Laxmikant Bajpai)

e : 16710, 7 TG, AT W/ : 01212654644 WO : 9412202149 ¥4 : Ibajpaib@gmail.com
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1st Volume, Ist issue of Research Joiurnal Art fragrance
is unveiled by honourable Home - Minister
of India Shri Rajnath Singh Ji, Prof. Pintu Mishra,

Dr. Bhawna Grover Dua & Dr. Pooja Gupta.



Padamshr Sk, Rwm V- Sotar
Bomeon |9th February, 19250
a Small Village Gondur, around
Akm from Dhule. Dhulé 5 4
smiall ' disgtrict town near
Chulisgmon Tunction. He camed
Diploma in Sculpture with a
Arold  Medal from Sir LI
School of Art, Mumibai in 1952,
Hieworks wath easc imd mastery
in bronze. He has been
wallowing in the nch arena of
realistic  sculptuncs “oand  has
been . recognized by various
Couniries and Aotisis rom sl
overthe world,

S5h. Ram V. Satar served in

the Depanmient of Archacology
fronm 1954 to 1958 08 a modeller
for restorgtion: work of
seulptures at Elloms and Aganta
Caves where ‘he has restored
rmany of the sculpiures, Then he
joined Department of Awdio-
Wizl Publicity, Ministry of
Information and Broadcasiing,
Mew Delhi 85 Technicad
Assistant (Model} iy the
Exhibition Division and
wiwked ihere nll 1959 Then
he decided to work as &
freclance  scofptor and made
two seulptures for the - main
gate for Agriculiure Far,
Pragati Maidan.  MNew Delhi.
Unassuming snd “soft spoken
Ram takes delight in executing
wigantic  monwmental -~ works
Hiz first froomph ik the
Chornbal Symbobic monument
at the Crnadhi Sagar Dam.
The swhve of Pi Govind
Bullabl Pont overlooking Rafi
Marg. Mew Delhi bears an
mmple testimony  of Ram W,
Sutar's - creative” genius. The
magnificent 10 fect. high
bronze statue is a proof enough
afl the drEses maryellows skill
and fawless exccution

5h. Ramy vV, Sutar has
exhibited hiswonks at o mnnber
oo Mofonal amd International
fiirs w Imdiz: His bost ' aof
Mahatma  Gandhie has- been

Antiot

S,

PADAMSHRI SH. RAM VANGI §

UTAR
r

highly appreciated and has been
selected for instaltation inmany
LOUNIries im:lud'mg France.
Italy, Argenting, Buorbados,
Russia, England. Malaysia and
Carscas on  the occasmon of
Gandhi Cenlenpry
Celebeations. - His- Sculpire of
Mahatma Ginndha has  been
installed in more than one
hundred fafty differénl
COUNENCS,

Sh. Ram V', Butar has muode
more, than 200 mosumenkal
soulpiures in last sixiy years.
Mamy of the statuey adorn the
Parlizmend house, New Dielhi
ime loding 1 fect high Mahatmd
Laandhi’s - Buitee 0 meditation
pose, 18 feet high statues of Pr.
Jawuhardul Nehr, St todim
Ciandhi, Maulena Azad, Sardar
Patcl, Maharaa Rangit Singh,
Bhivaji Maohoraj, Jai; Prikash
Morgin, BhEagat Singh;
Mahatma Mvotibo Phale, Hemin
Eadlani, Yithal Bha Patel,
Shakujt’ Maharaj, Babu
Jugjiwen Bam and PL Govind
Ballabh Pant.

His seulpiures” are instulled
indifferent parts of India and all
over-the world including USA,
Europe and Asign 'Countrics.
Ram V. Sutar hag boen
honmumred with mony MNational
awards: In (1999 e was
awarded PADMASHREE for
hi< contnibution n the ficld of
sculpting by the then President
of Indiz; Shri KB Narwyzman;
"Life. Time Achievemenl
Award” from “Bombay  Arl
Socioty” miven by Hon'ble
Minister Mukul Wasmk.
Ministry of Social Justie and
Empaoraerment om 1 th January:
2, Avvards and Honeur by
Sahitva Kala Panshad | Now
Dol and sy Mare.:

His works: haove been

appreciated in India and ulso gl
over the world.
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The word tap means making sound with tapping your
fect. The mam characieristic of this dance stvle 15 to make o
rhivthmic sound with the tap of your fect and to bring out this
sound the dancer wear shoes which makes chythimic pattems
along with different instruments. In the carlicst days tapping
was done with leather-soled or wooden soled shoes but
nevwadays it is done with closely-fitbed metal faps fixed on a
tap shoes. From the carlicst days tap have been a percussive
dance with different catchy rhvthms and referred a5 o
percussive dance.,

*oxtord dictionary of dance® define tap dance as “An
American dance born characterized by rapid fool — tapping
mavement. The dancer wears special shoes with mctal
cleats {plutes) so that when the foe or heel s tapping on the
hour it makes o distinetive percussive round. Tap routines
encompass complex rhythmical patterns and syncopated
phrasing, and can be performed to a wide vanety of musical
stvles, but most especially jazz.”
there are two types of tap dance style -
Rhythm jazz tap style
Broadway tap siyle

Jarz 15 a western music which orginated m African
American culture. Rhythm jare tap is more musical and

professional and tap dancers consider themselves as a part of

this jazz culture. In Rhythm tap the dancer dances with
tapping his feet. and there 1s very less use of hands. This
Rhythm Tap became part of slave’s Iife in America.

Later “Show tap” accepted widely by audience because in
show tap hand movements had egual importance as oot
movements so sudience found i more effective. [t later
known a5 Broadway Tap style which s more focused on
dancing.

History - This dance style origmated due to the effect of

dilferent western dance cultures: It is difficult to sav when i
started but the ongin of this dance style belongs 1o African
slaves: Tap dance started with Afnican slaves in Amenca,
who used o dance with British to entertam themselves and
to appreciate cach other for their arts to avoid the cmptiness
of slavery. Grradually wath this exchange of culiure Tap

ot Jogra TR

dance came into existence. So in Amenca, African sloves
mixed Irish jig. Lancashire clog and step dance { joova
dance} and the combination of these style became tap
dance.

African and Bratish fusion started in 17th century. Yalis hill
in his book "Tap dancing America 8 cubtural history™
claims that this stvle onginated in 1oth century when [rish
and African slaved encountered cach other and blended
therr dance culture, they kept performing e southern
Aamerica but later m 1800 Adnican Americans and 1rish
Amenicens started performing also in nonhem citics of
Ammerica. 5o this dance style was the consequence of three
hundred vears exchanging musical, social and coltural
aspocls.

Tap dance didn’t become & stage dance until the rse of
nunstrel shows. Thomas Dartmouth was a white tap dancer
who used o perform with blackened face evervwhere in
Americd w0 people named um “lsther of ounistry™
because he redeveloped this style with “minstrel shows™,
he also started cultwre of jigging, shuffle, imping and
ending up the rhythm with jumping. Even black tap
dancers embraced this culture in their dance, they also
started pamting their face black while dancing,

For long time thes dance remaimed only as a social dance
of these African ond Irish slaves, they were not aliowed to
perform on stage a5 black people were not considered
equal to white in American culture. In fact before the end of
the civil war black and white performers were not even
allowed to appear on stage together. While the thne of
slavery they people were not even allowed to follow their
own culture so they mixed all their cultures and used itonly
to entertain. For decades i was not even constdered as an
ari but after civil war many bBlack or mixed minsincl
founded and the popularity of minstrel shows testifics the
mecreasing inberest inblack culture in U5

I 1902 the term “tap” came mnto existence, before that
this dance was known as “buck snd wing” “buck dancing™
of “flat footed dancing”™, Tell 1920 wooden sole shoe (buck
& wing) and soft shoe {lather sole stvle} remained in tap




clance culture bul metal plates brought a revolutionary
change.

From [934s movies gave this damce a new way, Fred
astarre with hus tap dance tilms Gray divorcee - 1934 and
Tap hot — 1935 did show amarzing performances which
were full of £tunis. From 1926 to 1920 black tap dancers
started making ot more creative and with dangerous stunts,
They used to jump from even den feel wathout stopping tap
and tapping on stairs also became tavorite of dancers from
thiz me pented, Harold and Favard MNicholas were maost
tarmnues dancers of thiz time who mvented Hash technigue.
P50 to 1980 clagsicnl ballet attracted mure to viewers and
fap dancing staried to lose s charm but in 198005 fap
dancers revived thais dancing by piving big hits in cinemeas,
Media has played a big role for tap dancing to gam more
Farme and tecatablishin damce wiarld,

whillim henry lane, Bill bojangles robinson, Micholas
brothers. Ann muller, Fred astair, Ciene kelly, CGinger
rogers, Donald o conor, Gregory hines are the famous tap
duncers ofall time, For long tme tap dance was considered
as a man's game there 15 long hst of male tap dancers,
participation of lemale dancers was less but vera allen,
Rubby keeler, Jemi legon, Ann muller, Aleanor powell,
jane powell, Shirkey temple were tew female top dancers
whoappeared in fillms and becarne tap dancing stars,

Blusic - most of time jaxe musicians accompany o tap
dancer with different instruments ke psano, guitor,
bass, trumpet, saxophone, trombone, dmoms and vibes,
But & tap dancer can perfonm solo by creatmg musical
apund through tapping his shoes as each part of shos
makes g particular sound and beat 20 the dance 19 masie m

1self,

Expression and costume - This dence style developed in
hard times of slaves and 1 was a seek of happiness so the
theme and expression most of the time 15 based on humor,
fun, comedy and happiness. Costumes option docs not
have 3 wide mamge 50 generally dancers wear tormald attire
but there 15 freedom for a dancer o wear a costume of
his'her chotce fap dance has become a famous dance style
wiorldwide and has special existence 1n dance world, 1n
1989 presudent george bush signed 1o to f3w the national
tap dance day 1o united states on birthday of renowned tap
dancer Bill Bojangles robinson so now  people celebrate
national tap dance day on 25 may
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“‘Role of Arts and crafts in “‘Promotion of Indian fourism

E , < é Z .. i Rana Sabyasachi

&ztishant Professar, MESIFE,
5. Suhart Universitg, Megnut,
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India is a land of very rich diversity. Various cultural,
rehigious or languages have ot up our couniry and bound
each other in the inspirations of varous different customs
and belicts, arts, woy of Life and the Indis’s notural features
from sandy deseris to tropical rinforest and Himalayan
saws, 15 extremely huge, different tvpes of its pamre and
cvery regien has s own stvle and pattern of ans, culture and
herttage that's attract the every people of the world.

India’s large number of traditional and natural raw
matenals gradually 1o mvelve a dynamic developoment in ar
and crafi, culture, which through its exciting and interesting
ideas and also excellent workmanship, very nich art and eraft
heritage like carthen pot, bamboo works, brightly: colorfil
wooden and earthen toys, stone carved vanous arifacts,
metal works ete the most basic ariifacts and traditions of
village life is a spectacular wray of aris and  crafls,
representing the wealth of our country. The folk arts of India
are very ethnie, simple, vet colorful and vibrant enough to
speak volumes about the countrv's rich heritage. The rich
craft hetitage of India is unique and diverse as s customs
and traditions. Indian craft tradition has no parallel in the
world, m deversity as owell as in technigue and use of
materials. The cratt traditions of India vary from region o
region. These crafis notoaly cater i the day-fo-day needs of
the people but are also used for decorative and religious

IS EE.

Similarly o work of art 15 also identified by 1is locale or
cnvironment. [n order to understand cach we have w know
samcthing ot the culidre that prodoce them. We have (o
know something of the ideas and the people For whom these
works were necessany gnd - meeaningtule Whether art 15
credted for mdvviduals or for the public i 15 created for an
audience. It 15 true that ard has ol always found  its
appropiate audicnces: for there are flowers: that bloom
without being discovered and songs sung which have never
been heard,

The vicissitudes of history and the tides of time have not
robbed the enchanting diversity, nch landscape and beauty
ol Indsan crafis. The acsthetics of India reficcted through the

ot Jomgre TR

crafts end its forms, shapes and its coler palette gre almost
like the cussines of India reflecting the great diversity and
testes. There are more than 23 million eraftsmen engaged
in ditherent cralt sectors and it 15 estimated that there ore
over 360 crafi clusters in India. The multitede of hues and
forms seen in the sandy's and the melas of India tell the
stortes of hundreds of crafts that belong 10 a vast country
with 18 magor and 1600 minor languages and dialects, 6
major religions, & major ethnic groups, 52 major tribes,
G0 costes and sub castes, 29 major festivals and over |
billion peeple, 50 percent of them in rural areas, spread
over coast lines, valleys, hills; mountains,. deserts,
backwuters, forests and éven inhospitable terrain, Living
culturg and evolving cratts are required to preserve both
culture and cralis.

Tourism has
tong been one of the
leading seciors  in
the world ecomomy
and craft indostry is
the largest sector in
ilndia, The
relatienship
between tourism
pnd cultoral
hertage mus! be
intimate and
infinate, one of the
primary benefits of
developing a
symergy between
culture, arts ond
toumsm 15 that it
will help to create a
more. sustainable
toursm product. [t
makes sense  thad

when people
coming  from  all
pround - the . world




there are S0 many advantapes, when they come ongimalbly,
they come specifically for our corg ofterings which are
weather, water, nature, mountaimn, sandy beach etc. Bul
after o while, they start looking for additional things and
then those things are kocal man created. Visitors are maost
aften interested mnoand engaged by what s distinctly local
and authentic and the arts forge connmections  between
people and thewr environments. Now people don’t want Lo
Just stay in their smaller cities anvone, Mow, they want to
cxplore and excavate all the precious cems of ars and
culiure that kave been growing i our own backvards with
the help of enthusiast's visitors.

While the natore, sun, mountam, sand and sea
component of townsm s cerfamly hucratve, 5 15 also guite
fragile. particularty in light of the geographical location of
aur conmtry wisd thus, our resultant valnerabality to matural
hazard like flood, storm eic. Such natural hazards offen
destroy our tourist spot and physical infrastructure, A
prime expmple of this was the food in Kashour,
Uttarakhand and heavy stonm i the Southemn part of Bay
of Bengal in recent vears. This resulted in the resort or
tounst spot being clesed for many  years. As a
consedquence, there was significant redoction in revenue
and employees were laid off for an extended period of
time. By incorporating a viable ¢ulivral and an
component, we can provide another avenue tor tourism
marketing to-3 different brand of tounst, who is more
concerned with the cultural, ethnic, and artistic features as
opposed to just our while mountaim, sandy beaches. Thas
will ensure that our towrism industry s et one
dimensional o its structural disposition and will create
cmployment and wealth cpporunities for our people.
Cultural wurism can embrace the full range of experiences
that moke o destination umque — iy lifestyle, hertage, wrs
and people - and providing and imterpreting that culiure to
vizitors, According to the World Tourism Organization,
culiural tourism accounts for 37 per cent of world travel
and this is growing at the rate of | 3 percent a year.

This study wses the omnivoerous—omoivorous
theorctical framework of the ars marketing studics to
identify relationships between the Role of Aris and crafts

tn Promateon of Tourism. Tounsm and arts have become
mporiant indusiries as thewr products have been
standardized and adapted to the masses: In tum, including
the arts as part of the tounsm offer can shamen the
destination image and extend the tourism scason, Ta
design and implement common marketing strategics s
necessary  to start binding  relationships  between an
consumers und culural oarsts, Some studics have
tdentificd similar socie-cconomic structures  and
motvational drivers between an consumers and coliural
tounsts. Tourism destinations are bualt on things that give
place its ovwm distinctive character and that separite 1t from
other destingtions. These factors are lilestyle, henitage,
coltural activities, landscape, flors and fauna and
conatitute the basic tourism prodect of any destination
Cultoral tourism  gives wvisitors - the opportunity 1o
understand and appreciate the essential charcter of a place
and its culture a5 o whole, Creating a relationship between
the visitor and the host community is an important feature
of cultural tourism as are the concepts of sustainability,
puthenticity, integrity and education.

There 15 & need o identify mose specific niche markets
whech have an interest in specific products inthe regron. As
the competition to attract cultural tounst increases, it s
vital to give people a specific reason to visit a destinabion
which relates to their interesis. In many cases this involves
identifving niche products that can be sold to specific
target segments. For the arts, cultural tournsm can provide
an opportunity for greater eamned tncome and a wast
publicity in o tourist spot. Cultural fourizm programs like
Mays, musicels, opera, ballet orchestral concerts, singers.
comedians, dancers and rock and pop concerts are the
catalvst for new-audiences and dollars, helping artists and
art organizabions W grow stronger in these days of
declining federal grants and imcreased competition for
dallars st foundation and comporate levels. For tournsm,
arts and culture are the expressions of o commumty s heart
agnd zoul. Together they form an mmage that seis the city!
village o part and creates anticipation: and exciiement for
the traveler. Cultural festivals and events have found thedr
way n both large citics and metropolises and m small
towns and villages, which otherwise would not feature os
cultural tourism destinations,




There 15 :a growing concem for local cultural
sustwnahilety in the lace ol inereasing global serial
reproduction of culture that the mtermational branches.
Baoth of these are & mezns for revitalizing  wurban
covironmenis by improving  their calbtural  edentity;
bowever, more and more places wre using sl
strategies. By creatmvely capitahizing on what 15 unique
about a place und a commumnity, the hertage, aristic and
cultural life of an area can be wsed to attract visitors and
create a better quality of hifie for those who bBive there, For
cxample, Khajuraho s now famoas for 68 enchanting
femples and 1ts legendany Khajurahe dance festival. The
wiek- long lestival of classical dances 15 held every vear
against the spectacular backdrop of the magnificently i
temples, Viset to Taj Mahat 15 always o memorable mament
in one's lte, Bat it is abways special toowvasis o place at the
timee o spencial festive oocasions. Yos, 1t is time ol Agra Taj
Mahotsay, represents the nch heritage of fredition, ans,
crafis, culture, cuisne, dance and muzic of Uttar Pradesh,
The Goa Carmival 15 one of the lepding social festival m
Cioa. Iis-an exclusive festival coamed by the Goans. The
Croa Cermival 15 o timee Tor entertaimment wnd cojoyment for
tourists from around the world, During the carnival, the
streeds in Croa are full of enthusiasm and joy. Everywhere
visttors can sec memy-making m different torms like street
plays songs, dances, and unrehearsed furces mocking the
catablishrment which ore performed before an ardent and
responsive nsdience. Floats depicting popular Iullabics
and nursery thymes make a capricious and colorful sight
om the streets. A whaole Lot of tounsts orespective of their
notionality and social status pamicipate m thes mind-
bBlowving festival. During this tme, the hotels in and aroond
the small state of (ioa wre fillled with thousands of townsts,

We are Concentrates on the performimg arts incleding
plavs, musicals, operd, ballet, orchestral concerts, singers,
comedians, dancers and rock and pop concerts. But, in
contrast {0 the number of studics on hemtage sides,
musewns, art pallenes and castics a8 constituent parts of
culturul towrnsm, Miche ants tounsm markets mclode the
trachitional and modem artiztic canons found o dance,
filmy, mmesmie, opera and theatre; indigenous: cultural
performances; and mnovative cultural forms emerging in
tate developung countrics

Visttors come from around the world to Kolkata when
they may only knew one thing abowt thes city — art and
cultural cagital i India, Assam means — Biluy, Cujarnt -
dandia... When cities are able to define themselves this
succincthy, they understand that thesr culiure 15 truly what
they hawve 1o "sell”. Heremn bnys the opportunistic marnage
of culture and tourism:. And ke all parmerships, the
relationshop must melude musial respect, commitment and
trist. Like a business pantoership, it also reguires
entreprencuriil capabbities. For tounsm, ars and colure
are the expressions of & community's hear -and soul
logether they torm an image that sets the city a pant and
creates antcipation and excitement for the traveler.

With a high degree of cooperatton and goodwall,
cultural resourees and toungm enterprises can attraet hioh
vicld fourists and contnbute to cconomec revitalization,
create employment opportunifies and help (o preserve our
cultural heritage for future gencrations,

Domesiic and international tounsm continees to be among

the foremost vehicles for culiurel exchange, providing a
personal expernence, not only of that which has survived
from the past, but of the contemporary Life and society of
others. 11 15 increasingly appreciated as a positive torce tor
natural and cultural conservation. -, . It 15'an esseniel part
of many national and regronal economies and can be an
impariant factor in developmeni. when manpged
successiully’
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Rhythm 15 an essential part of human hife. The entire ife ol s
human being is depicted well in vanious zones like political,
social |, economical etc and every zone  mcludes so many
gtages o s Onal ahd complete development. Ewvery
indivedual desires perfect frecdom of rhythm inchis ther Iife
anid s social, politcal and financial status depends on the
made of his living. One  efforts tooth and pail o attain
harmony or a rhythmical life sivle and this tendency
becomes a perfect example to prove importance of thythm in
Tutie

There should be perfect balance in every aspect of

human ki, T become a successful person one musi
soquire mental peace and g house where proper attention o
rhvthmn s nussing, one may feel puzeled and lest. [n other
words we can call it an art which is soul of Life and life
without art 5 nothing . A occupics a very special place in
everyone's heant and an art devoid of perfect chythm is
bascless. The vanows ghmpse of hwman Llte snd  owr
tradition are best pictures  on the walls and  paintings
skillfully since the ancient era . Our day to day routine and
special occasions like festivals and ceremonies are coolred
well n pamtings made to be - secured” Yor future sake. Ar
means o complete anything comung  your way with
perfection and beauty,

Art o itself is packed with so many virtues and features.
It’s vurious pans and thewr nter connectivity make an- art
plece outstanding . This s the reason people  prefer o
hang pointings on their walls sothat the future generation
could see what theirelders have left for them.

According to Fanskrit scholars the
ongin of word * Kala ' means ' beautitol ' or someething
giving pleasure o our eyes . The torm 'Kala' was firstly
used by Bhorat Muni in his Maotyo Shasita incthe first
century ALY

Arntand An traditions are prosmently discussed in
Indian litcrature . In *Manu Smnit* |, *Puranas’ end other
relirions books  different tvpe of  Arts have been discussed

ot Jomgre O

elaborately . As it s said by Pandit Bholonoth Tovan., that
* the word Art /Kals has been used for Fine Arts  and
Shilpa 15 used for wsecful Ans . Inthe famous work of
Vatsyayan , ‘Kamsutra * and ‘Shukra Nin © An enceent
ook | sixty four (64) types of *Ar” or *Kala® have been
described Inspite of the - difference in the names given o
thas waord | the point of view of all has been the same In
the bosks of Jamn IPharma  seventy kinds of -arts  hove
been demonstrated . After going through such reconds i
can be sard withclarity thatany work completed with a
craftsmenship 1s turned as an "An” Or "Kala® _ 1T vou con
paint your  thinking on a canvass if 15 A, of you  can
decorate atable cloth with a help of multiple shades of
threads (it 12 A Jor even if vour  are able o convey your
thought i a very convincing manner toothers wou camry
an Art inyou

In Europe *Kala * 15 known as ‘A", The angin of
thisterm Ar tsderived from: Latin word * Ars ' or* Arem
" which means tocreate or produce, In Art action is very
mmportant - whereas in science  knowledge is important
Toconvert & natural thing into an art —piece is called
action Ifanvthing 15 made without a craftsman ship and
fooks ugly  or unattractyve, it 15 not an example of an -
Because Art gives us an innate pleasure if we see anvihing,

In the junior encyelopedia of Ceford it is wnitten that
“though Arl is.a perpetual human action eventhen itis
the most difficult thing the world todefine -

Aonumibrer of great scholzrs have tned to pen down what
ks ek

Meaning of art . For example Tolstoy utters . “An is @
style of communication’™,

While Plato defines Artas “Ant isthe imitation of truth
.7 Another great artist Croce said  that,”Art s the
cxpression of the outer impression. In the words of
Bavmdranath Tagors  “'Man expresses himself through




Art , "He tried to elaborate his thought by saying,
“Purpose of Artisaliving creation of truth and beauty
for the pleasure of man . Few other famous scholars have
turned Art as, ™ Expression of impression.” So faras the
key element of Art is discussed we have already define it
as something which imparts pleasure and rhythm to
human eyes, art is the food for the soul and music for our
SEMSes.

There lies controversies over the issue  divisions of
Arts . Few people take it to the genera called “individual
“while on the other hand some divide it into two
categories  as 1.-Usefu | Art.  2.-Fine Art.  Monior
William, a famous artist has divided Art into two . In his
‘SanskritKosh' according to Indian point of view , Art 15
classified as I- practical, 2-secret . For elaborating this
point we can say that painting , architecture and
carpentry etc comes under natural art and embracing |
kissing etc. comes under secretart

Indian scholars have never tried to divide Art but
they have chosen to count the different forms of the
same . Perhaps M Williams have misunderstood Indian
point of view of Art that | *Art is infinite and every big or
small action ofdaily life comes within the premises of
Art.

Though Art is define in a number of ways by different
scholars, their purpose of exposition of Art is almost
similar. To make our life full of harmony and peace we
need to merger of good and bad in perfect balance .In
short a perfect balance can be maintained only by
maintaining a perfect rhythm inlife and Art exemplify
our life . If we make a design we include the best of colors
Jines, texture that can define the style of the artist and as
well as determine aesthetic value of'the final product .Our
principal of design that overpowers every other principal
is that design has a strong link to artistic style full of

G

rhythm . While creating an exciting and active rhythm
Jvariety is especially essential as it helps the viewer all
around the art work . Rhythm creates the harmony and
unity within a work ot art. When employed successtully, it
has the ability to create expectation, anticipation and even
surprise.

Rhythm of life refers to that sense of harmony one teels
Or sense in certain environment  or in association with
certain type of people. It is generally related with personal
nature and mental development .One must learn to think
rhythmically so that one’s verbal expression may be
spontaneous and flowing. Very few people have learned to
control their emotions,

Rhythm is a direct result of repeated use of more
components of an art work to create a feeling of
organized movement .Rhythm create some harmony and
unity within a work of art .To the artist Rhythm is
premeditated plan used to join components within a
piece of art into a complete presentation. It is the binder
that joints elements together .In rhythm there is a
movement direction and style.
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Music as asubject has ken significance with time. The
siory of music has very imerestingly reachied o colleges
from traditionel curukuls. Since the ancient fimes o India,
muske was tought with traditionazl rorms under the tutelags
of & gury m & gurukul with strict rules and regolations inoa
rather conscrvative setting. Traditional perceptions gained
the top most rank fer gury as well as has pupils. Under this

kind of sething stedents were bound in a specific way of

music and living. It took a lot of discipline and time for a
pupil to nounih himself for the age long art fo be gained
through his gpans.

Wayne Parker, senior rescarcher at Hopkins's Institute for
the Academic Advancement of Youth { EAAY hsays,

"Today we thimk in termes ofmath/science poople
or verballariiste people. There's that division
......... In the past, math, music, and

reading held the liberul arts together”™ -1

Music 15 not o subject that can be taught as Science or
Geography. Being a practical subject vocal music s
wrapped up in ercatrvity but stall it has o science of sound in
it. It is perhaps the combination of almost oll the subjects be
it science or apcial sciences; physics or math; therapy or
spirtuality; psychology or any other aspect of studies.

It 15 unfortunate that musie teaching i schools; colleges
grd institutes 15 generully devoid of imparting crestive
impulses instudents, rather in most cases it demands for the
completion of the theoretical and practical aspects of the
ayllabus that acts as a burden in the minds of students. Whini
15 required 150 an mEight mto the practical, ‘creative,
peychological and effective teaching methods in this
subject. There's an ardent need to create an environment that
could inhibat the creativity of the students.

Even for the higher studies there ought 1o be an advanced
syllabus that could idemirfy with the present creative and
professiomnal working epvironmient.  Like other streams,
music cducation can also be such that could be job orienied.
There are severnl job options 1n music: rather one can be

ot Jomgra TR

scli-cmployed too. Even n the present timies music (s
taken tobe lersure and as yet not altmined appropnate place
inte main sehyect siream,

The reasons behind are mnumerable from social o
economical. The chaos in the music piciure is mainly duc
bor many reasons out of which few can be pointed as:

imadeguate musical enviromment i socicty,
lack of the proper knowledge of music among general
public,
amatewr teachers.
lack of proper and encugh workshops of music for
students,
underlymg uncertaimty as o profession,
lack of knowledge of technicalities of music,
memoriing of raga from the syllabus which has effected

the creative improvizations in an individoal artist

All these wnd many more reasons are responsible for the
state of dileruns o deaching and leaming of Hindustand
Classical music,

1t alse becomes utterly important for the music students
to choose a career of their ovn understanding ond choice 1
musie, Today, though not to a sufficient extent bud study in
musle and a job momusie s eventuelly becomming a matler
of respect and secunty. The conung of employers such us
several FM Radio channels and TV and intemet has
created interesting as well as challenging job opporiunitics
for the youngsters inmusic.

Music as a comprehensive and complex sobpect should
be developed into o career orented course s wider
prospective. In present times also there are few dedicated
gurukuls that teach and groom students in the format of
Guru-shishya parampara. Long vears of teaching and
through ngorous practice lots of students at first
aecompany their Gurus for performances and gradually
begin to performy themselves. Performmg 15 not just
learming, practicing and rendening rather it is a continuoms
process of evolving with the an form. Explaining about the
i of periormunce Kooprman writes that st is




“to carry through in due
form with purpose undertaken and itself
completed as a central aspect and second.
i accomplish entirely, achieve or complete -2

Acquinng music performances as & carmier is rather an
imanensely rgorous task m classical mosic. A student has
o devote years and vears of dedication towards the art as
well as the Guni. The responsibility of a performer lies in
hiz abilines to meke the asdicnce recoptive a5 well as
acquaint the commen audience with our tradition amiably.
To achicve appreciation on hisher performances the
student has to develop skills and evelve with time.

Music teaching in colleges sull does nal come up to the
cxpectations of aspiring measicians. It s observed that no
student has made a carrier in classical musio with college
training alone, one requires proper training under the
tutelage of a Gury, But it 15 also observed that because of
changing secial environment a lot has changed in context
of teaching and learming of music, The celebrated music
scholor Ratanjankar had observed the lack of adequate
technigues in music. According fohim,

" In today's socio-econormic conditions 1t 15 almosi
impossible to teach or leam music in the ancient
system. Mo student of music can afford the money
or the time that would enable him to practice tunes,
modths afier months, yvear dfter vear under the
tutelage of the Ustad "-3

Keeping with the present environment momind, it s
very important for students to pet introduced with differenmt
kinds of genre of music and also importantly ather features
about the theory and practice of mosic. This can only be
possible with the efforts of performimg mdividuals and
groups, who could demonstrate their music, penres, forms
and styles of rhvthm cic o the stwdents to enhance their
musical knowledpe and to set theme free from all
cunosities, doubts and guestions.

Cilobalization has ushered o lot new directions and
arcas in music in the form of 0 wide and orowing indusiry,
At present the world is moving fast and people are
dependent on technology for cach and every work of day-
to-day life. Because of such an enviromment, people face a
It of stress and tend to find wavs to rejuvenate them
through different other technological instruments and
gadgets as Mobile Phone, I-Pod, I-Pad etc. Music occupics
a very prominent medimm of entertamment. When people
hsten to music they indirectly connect themselves with
people working in entertainment industry. Because of a lot
of socie-cconemic sharing between countries the musie
and cnteramment industry bas swellen wide, which

ot Jmgrre O

provides good job prospects for the young musicians.

Everything in this world woday s connected through
Internet. Internet is one glant source of music. I provides
immense  opportunitics  for - mugicians nght  frem e
leaming: social networking that includes bulding PR
gathering knowledge; reading books; car traming by
bisterning & music from all over the world; hding
ringiones, karaoke tracks and other mosic;-uploadig and
promuting  own music to connecting and  finding
appropriate jobs. There are several aspects in modern
muste education that must be included in the stedy of
MESLC.

Yalue added services on the Internet have become a
prime source of income for the music mdustry. Today
music 15 not lmted to @ fow carsers as teacher, singer.
chythm artist, composer, director, performer, background
scorer, but with the expansion of the music business 1t has
expanded and created jobs in a vast technical ficld in the
music mdustry, . There are fow  reputed . institute and
colleges that provide technical traiming in music, Presently
there are more options for career in the vast sphere of
nisic like recording, writing, marketing and mansgement,
production etc.

Career Options in Music

Blusic Teacher School Proivate Instrictor
University Lectures/Protessor
Performer
Muzic Journahist'Critique/wriler
Private band member
D (Disc Jokey )

BRI i Radeo Fokey)

VI {WVideo Jokew)

Instruments manufacturer’shop owner
Music Store manager
Business manager with Becord Lakbe]
Music Managers

Music Preducer
Music Composer ( film/jingle/1D)
Assistants to Composer

Music Programmer
Music Arranger

Bhythm Ammanger

Audio Engineers - Sound Designer’ Mastening Engineer
App Developer
Broadcast Engineer { Radio Stations)

Pondering in present times, music education syllabus in
pdvance studics must inebude:




1. Technical Tramming

Basic technical traming related to
sound should be compulzory for music students. Operating
music software and recording technology must be offered
as an optional topic. For o musician or vocalist technical
importance in music education is signiticant becamse of
vaned reasons as:

Aovareness of the quality of the mike

Mwareness  about the level of voluome of the
dcocompanymgartists

Knowing the requirement of the seund level of the stage
personal momtors

Knowing the real sound reaching the audience

Knowing about the use of effect processors used
technically in mixers by the sound engineer for classical
music and any other genre because there is difference n
level setting for cach kind of genres.

Technology undergoss changes every now and then,
thiz change it so dramatic that updating oneselt with it
continupusly is an ardent requirement. This helps in
knowing its assets snd using whatever s esseatial and
valuwible, daccordingly.

2, Music Theory! Music History! Muosic Literature

Along with the truditional syllabus of Indin Classical
music g study of updated literature becomes important. An
infroduction to the specitic music from around the world
must beincluded az it may help in today’s globalized
working snvironment,

A Music Listening and Ear Training

The most important part of such a practical subject 1
listening. Several sessions of listening of various kinds of
sounds and music enhances the ability of great perception.

4. Personality development

Personality development must be an cssential part of
music edwcation. Every subject has its own importance in
developing knowledge and skills. Music is o subject that
itself influences personality traits in a positive manner. It
helps you make active, social, extrovert, open o vaned
experiences, Personality development course will help
students i communicating expenences and posscss a
distinct manner of expressing culture. Other aspects that i
may help in are imtellectval stimulation, being
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independent, asccepting varied ambiences, creating
posttiviby in and arsund etc,

5 Workshops and Visiting Faculties! Independent
Personalities

Personalities from various fickls related to music as in
multimedia, performance, education cic. must be mvited
for @ talk, presentation or lecture ume to time for the
students. This will help build & great sense and
understanding of the practical world outside. It will also
help to develop a broader vision relating theory and
practice.

G, Computer Training and Internet

A basic computer cducation and Internet fraining must
be compulsory for each student. With the advancement in
technology there are various software of music as
Wavelab, Sonic Sound Forge, Sonar, Nuendo, logic, pro
tools efc. through which the musicians work and create
desired musie. The tramming of such software should be
added as optional course for music students. There must be
visiting experts in the music faculty of colleges hailing
from different technical ficlds related to music.

7. Business management

In the present seenario of music education, there is very
little awareness tor carder onented courses and business
management. If o student of music desires to open 4
recording studic or an instrument manufaciuring unit or
event management company or else business related to
music, helshe has no choice bat to wander and pet the
information from outer sources rather than his own teacher
of expert. There must be & course specifically designed for
nuanageimaend skills in this freld.

& Applied Yocal Training’ Performance Skills

Voice coliure as a topie is of foremost importance tor
uny student who desires to perform. Student must be
trained with every aspect of performance right from the
methisds of self-grooming to knowing and balancing the
sound on the siage before performance, 1t happens very
often that mast of the pertormers give there best but do not
get enough response because of the faults in sound
balance. Here, technical skills may be of great help. Most
of the music students lose confidence in front of the mike
They must also be taught the art of singing in the mike and
ofT mike, speaking specific sounds in the mike and other
sounds off the mike. Most of the renowned performers
Sonu Migam, Jagject Singh, Kailash Kher, Shubha Muodgial
ind s0 many others carry along their own sound enginecrs




and equipment for their performance.
AMNOVERVIEW

It k5 a time o awsreness about details inmusic teaching
and not fust completing the course before examimation. Ina
performance at Bharat Bhawan, Bhopal, someone out of
the sudience, asked Pt Bhimsen Joshi o render a
partrcular raga, he replied very humbly that he was in
leaming process and he |8 practicing basic ragy yaman
which he fasn 't mastered as yvel. When such an established
legendory maestro can say such words, it questons the
paticrn of masic cdwecation of teaching |3 ragas in one year.

Shubha Mudgal 4 celebrated classical and popular
vocalist speaks that the students must devote more time on
brushing and nounshing their training of Indian music. She
says thot the stalwarts of Indian music and the
schools/institubions'colleges of music must communicate
in order w0 provide valwable music cducation to the
students rather than just completing the syllabus, A student
of music in any college leams and memorizes ¥ o 15
rigas of the syllabus in o year while a student leaming
music and taking private lessons from a guru leams one or
two mga and then practices it for the whole vear to leam
and discover iis nuances and subtletics. -4 In a tolk with
Dhrupad connoisseurs Gundecha Brothers, they marked
viery clearly that a student must devote all his tume for at
least five vears to practice und only then he may come out
for an initial stage to perform. - 5 Contrary to this the
syllabus of music prants degree of bachelor just in three
vears leaving the students with inadequate tools to drve
further i their cireers.

This 15 a vast difference in private coaching snd college
education. Most of the stalwarts waorry for the wpcoming
generation because the pattern of music education
colleges s unabie to prodwce performers. One of the maost
wiTying issucs is the process of admission in music. Maost
of the colleges accept studenis for Bachelors courscs
coming from biology/math/'commerce stream. Especially
those students who have not learnd music in their
clementary education and just opted for the subject out of
peripheral interest or accidentally, land nowhere. This
decreases the standard of the subject along with s
practical utility and result.

The field of music 15 o fickd of creatvity and 1§ offers
carcers -at varied places as Radio, Television, Film,
Ammation, Albums, Ad world etc, Musicians ere also
emploved in companies that manufacture muosic
instruments. They require composers and musicians who
can create music samples and sounds. The computer
gaming industry has another flounishing market that
requires composers 1o provide special effects and music
sounds for video games
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Though there are specific technical courses in music
provided by film and television colleges and institutes
mostly i metro cities, in today’s scenano such courses
hecome very essential and beneticial in music collepes and
institutes in Indip that train students i Indian Classical
music. [ 1echnical courses are provided in classical music
colleges inclwding computer and internet  education,
personality  development, techmical fraiming - music
software, handling music gadgets, sound technology,
physics of sound ctc, it woubd help the student to:

Lipdate oneself
Be more awuare of the music world arcund
Lirooming personality
Being more confident
Being independent
Think better career options
Be a better performer in both academic und social
conlext,

There are specific policies for art education i every
country and it i= culture specific in each of the countries.
Talking of India, our culture moves along with music and
vice versa. Music 15 very deeply related with. culture in
many ways, especially in carrying along the ideas and
native beliefs. Culture influences music as mich a5 music
influences culture. 1t has a deep relation with technology
too. Basically the pattern and the methods of education in
msic differ in developing and developed nations. Where
musie is taught with the same old pattem and syflabus in
developing couniries, the developed nations mclude new
media and new technologies inte music curriculum;, which
enhanees the quality of music sducation. There must be &
robust connectivity of the schools and colleges with
extemal music communitics, organueaions, proups, and
performers for a better future in enhancing the quality of
musle education.

Education that provides a degree must not leave any
student clueless about the next slep to be taken in Iite but
rather st provide and open gates of opportunities. It is on
wrdent need of present nmes. indeed for the DIY generation
that the syllabus and courses in music oughi o be more
procductive and practically valuable.

HReferences

"Arithmeticof the Soul " by Joanne P, Cavanaugh, a senlor
writer for Johns Hopkins Magazine, [ssue February
1998 *httpsfutins. org/indyjazz/ij-2.himl

ppil7. Constantiin Koopman,"Music Education,
Performativity and Acstheticization™, David K., Lines (ed).
"Music Education for the Mew Millenium: Theory: and
Practice Futures for Music Education and Learmmg",




Blackwell Publishing, 2005,

Pp 15. Y, Prem Kuman, "Experiments in Mustc Teaching”,
Radha Publications, Mew Dielhe, 19495,

From an interview with Shubha Mudgal on 15 aug 2008,
From an interyview with Gundecha Hrothers Mow 20013,

T. Allan Taylor, James Robert Pagish, "Carcer Qpportunitics
in the Intermet, Video Cames, and Multimedia™, Infohase
Publishing, 132 West, MY [0E)L_2007

Frank L. Hamson, Michacl L. Mark (ed), "Music
Education for Religious Conversation™ , Muosic Education

Sowrce Reading From Ancienit Greece to Today 11
Editton®™, Routledge and Tavlor, .Y,

"Arithmetee of the Soul " by Jounpne P Cavanaugh a sentor
writer for Johns Hopkins Magazine, Issue Februnry 1993,
Ashok Vajpaye, “Tradition and Change:

Some Random Thoughts on Indian Classical Music™,
Pubkhzhed m " Bansurt: Vielmme 13, 1997 {The maugural
speech from the 1995 Sangeet Rescarch Academy
[ Western Division) Bombay conference on ™ Tradition and
Change"™)




Z : & :5 q. fasrgsiae fFa

EEa 705817 W, e -3
ﬂ!ﬁ?ﬂ iﬁﬁﬁi‘r—uman _

= i

w1 g W ¢ 6 A ofea & o 2 fae s &
T L W e o 2 5 O ) o -
T, smeiEiE 1 W W A I 2 O e Y
7 [ o1 a7Et &1 8 79 = B 9 e 9 O g
Tiftd FEN #EY U, Wi, S, 9W, g @
AT W MY T M A9 e YRR 6 T T
el el @ faETe dean €. " i @ s
FEAT £ SHEI FEl A § wiEd #e et
HEreA TR 1 Uw AR e oo i e afte A @ B
aoal w1 Wi e & # 3wl aiey, g § wem
Foeetl & 1§ & gwwa aaela wal £ | 95, s T @
TH TEE B I (AANE f TWEW T
o, mennfy i afi FEmr srefens aan A f @ g
A= S A T2 R

mﬁiﬁn"?ﬂﬁ—amﬁatw—ﬁﬁmﬁqm
Fl ot W Tt AP aROA, TR i
P fomn S avd i T | gl 9 el mﬂm
ATl T R W 99 Hiew @ wee s )
B A e e A B e e el e e L
g w1 arem fEw i 78 wen ofe 39 wfen &1 e
e @ ke e &) g SR oEE S W T
T Y T (Y T R S e
TA] BT WIgd &A1 AR d78d a0 & 7 gediat et &
ToT, 1 T o faTe @ g & o s 9 gan |1 o
o HITe H §H o0 Bl o [ eciranit o e | g
U B9 g 8 T Jaansl @ T8 fS9 s UE TEY &
Farierer sy e T 2y &% A o T |

QA W § el § diE e & A wreiw
T e & | 99 W 12 9 48 96 O @ JI9UEH B
iy | e qf 3 & 1S WA S Wi F e
ATOT T ST 2T off | Tt B W el wEenae
T ST €1 e o

AT el H W e gEr e o, 99w
ok S H T W 8 T Ued S o | aeiE, e e

ot Jomgre TR

2 | ma o1 A e ogf waiem o) s R geen
ary B fiei o) ween HifEa S0 of, faerd e & faa
4 i 09 e F arer S #1e A | v e e
1 T w9 A 76 W 3eR A Pl g e
i | i O 7 R firsn ST @ g wenfa B R A |

HAU TEA1 A1 F/A T AiE wE @ AT g9 59 W
frgull ameFeol &7 29 q[E g1 | STEOEIE A 9A
TAIET Tl FCA @ AT FEhid TOE # ) T
e @i T B @ | R e 80 &0 S e
g7 | HfET wE W | AT #17 TEiE 6§ wwE
el W B e g T g e A A k)
2 o1 e T 8] T

T W e wilaet o R v, TaE @
HIHA Tl eh, T el &1 U 41 T, 740 e =
el @ sl 7T g8 S a1 B S A
0¥ 3 TAtAEN 4 T WE @ T e g s
ansEETETA & Wi & AFTER a9 Fer | aftade G
gad W @ e v TE @ aeli-aned, e
o s 13 R0 e A B B e 1 PR S e R =
S ATET—HEE S wEE W "l et § wd
JFR & Ao (s o | o6 §9a B9 9 & 2 e
o waten e T | T d Bl awe e
4 e, awmn, el 9O THE-WEEaE, A
Faie amia S aenl PfE gU ) sus g 0 9 e
TR, TE R g O W | gEas T #
T W & Tt @ T A e arg i H A |

TRT W GAY A O TR YE (6 8 ERE @
o A e o | %% BN & WO A argE
#h & e & S s vy AT aftem e, st 2
OYF A T gadt T A8 AT ® @ Ew | T
fre T AeT—sen T # uftgfem e o 9@
FVE S-S GEEN | 9 99! o | n—am
EER oo e R SR R R p e R B R




3 HTIR 1 e = 1 ) ) = ST SR & Wi
TR 3 E ﬂﬁmgﬁﬁﬂmmmﬂmlmmﬂ s

T T |
TS AT T A . o] e afte o v,
#TERT AT 9T JTE qen mﬂﬁ'ﬁitﬂ’-‘maaﬂ—:
uiefied sfem & qoad 6| ofea g4

nﬁm‘!ﬁ‘mmﬁﬁra'ﬁﬁ?ﬁﬂlﬁ:ﬁﬂﬂhqﬂﬂmﬁﬁm
qare d T TE |

frar | 9 g% A i ey & am o R & s
W1 B2 9% Sio IhEH o F9d 8 | &% UF ArEE] 6
BTE T r A demtella S el AR S%arET =1 o
qIrat o STeTEl gEY W e A e | 3 el g,
0 T T e U e O B e T | e e T
afea fanddt 1 &1 e =8 | 3= =l g9 A f
T o T8 WiEN o 9 | e, 99 =
o aftr & o8 oda o, O faema W T T )
S O B 1 B e s W Ml T S| e e
ATATA——aTH ST |3 (e & Ji afted o o= &6
ol | 0. WEREE o o ol wee O W e ¢ o afee
T WUE T & o 99 AT sigameal & amn
FE TET o | 9 AerEEe b oft gy Sfae &
o A wiE @ F A ¢ B whE @ af e
o o T e e He e OE1 e |

AT WA WA e 9 T o weemm i
TN &1 qed 94T 8 48 of [ 21 i wen e
T T, Tl @ OEE HEa B S0 P
Ta # et T8 Fel #TH T 76, T-0 0@ 95 |

BAN HE wiewr, died HN 9wE o w9
a8 | AR, T R e e S ST 9 A
M | 1 e & 91 T w9 s wiiee w1 FEie
wAd TE #| iR AR TRAE fEm £ g
Arm—a-Hrn areE 9 AR #1318 fE arlE wa
W wdal A o wefes en @ ) araen of | 9 e
¥ T i i O fae i 101 W AR
T e T FETEE e 6 TEgEH, T,
AT T, 9. ARG o o o A1 A e
U A HEE el 1 OiES wee faEanE
wiiT e 6 g5 T 2rel g9 4| 9 WiE e 9,
o, foeTrrd 91 TEadE, 0. TRrEeEE A SN 91 a A
AR O S et S o gee e Rl @ anee
Ea e 1 B A R PR = o e A g R 2
AT TR = T

Aot Jigemee T Qs _

amH O Heens] Fr et Trard E-EEw g
afered @t S @i o 3§ wfEe, oo

!;Lm!

i gemR W @ FR g AR
mﬁ'ﬂ;ﬂrﬁﬁim # Wm we o HrE e
L e I B T e ) e e Ay B v o e e B 1 B
maﬂﬁgwﬁmﬁﬁmﬁlﬁﬁwﬁﬁrmﬂl
et ¥ a2l &, 90 e Wt i fora o £ &
AT 1 £ aﬁrlq;ﬁ?n Hl i THET?

AT, 98 B AUET & SR f 75 & wiiE, g8 e
=T w REm. v ww i 8

wEfagagT, frafagarant @1 fafy o= & 5 99
e el foem 8 wefenfial &t v Fifvea e gF 8
arfed] | 7 2 Fi Refa & w93 & @i #9 ssas
ATETTY | B T ] AT el @ ferd o weet §
STRTE & Terd a1 are) B9 6T o worer 2 faar o &
it 2em # g U S o wa fi o E— A e
# wefta 21 A =9 | F i 8 i
o # | TilH, 79 & B HTem o oed v # 5 1
T e aren # )

3, 91 F0T IR W UerE A wEan | R wee
H wnpfas wiE A9 £ | 9 99 ' % 83 W aTEe #
e e T i Lo E [ G o M e o
T OF TR T TR ¢ | TR O O TR S e |
fdTT @75 &5 1 g8 4@ a0 TETE & gOEE o
F £ T I & 94 W | 45 Wi § T &7
e B e G B e U G e e s R
IS 18 918 950 Ue (e . e, ofm 0, w6
AR s A O B s - O e T e P B [ o
AT T AR T & serrar A e o T8 9 O # |
Ael iR HeE O £ 6 wos A 6 wWow
Tt &1 T B e S e e dm e i g e
B il wen § ol v w0 o feen aieh-
7 B s B s B s e B = ol B i
wftre, vt anfe ferert o 2 | T . wam s
% forfl wg 93 o% &1 % 98 fiow 7—s 6t @ 9fi
g 5 #1 | T, TR e -dn 98 a0 wel
feen &1 AR 81 W WR [Riee. 9en rmEl
qHE TE & SEAE ol & HE & JE |

gt @ T U TR i €, 5 R W o e & 4
P LA F T Fe0 ey | FfEE d@n firad s
aral & ey g1 fowa A g1 O e waee off fad ol
a7 fEuroas e @ ofam o § ) gwa Wi s
TR, T T A W |




W] 3 Y T T BT e S are e & e
AT i1 SO N AT WY W FE W | ST TR
£ SleEaT A e sl s FEnT au g2n @ e

L R B R s e e R

, & amenroE fAE BE #) ST 8 99 aeTE W
3 TEE # ERTET B EfEd | Eier arEeEEal
T4 T fFaors vl arEfes ue & s &
fal 4 ge @ wEwr N #e el i S s
EF, TEF, a9 Nrad ofr e @ 8§ wE a
W TR E |

o B el v M
e | 3 el @ aeE S @ werd as e
U e HY B # T B N T SR IR A E
R O O T o S 1 S v 2 1 =
AT # TG A W AT E | H @ e g
fereral o ow ATEl Bt i R A L g gere i T
ST I BT | A Sl T OE § g e
& AR TR W FE Eh e o a1 2 e e |

BIA—WAIMT B T & TF ST U § ) e |
BT F s g 8 e i BF s &

Ee e e s e el B G A L G R T

Aot Jigenee T Qs _

N, HEE HY FeAThiE 8= A Tl 8., 95 W96
T W TEAl £ oEE WHeE 99 ol 96 £ 99
Briers T o TEW B YEER a9 o HE B
ATRTEET, GEET Wl §a Han AerE §
a0 AT HETl B ST Foael FE F AEDH |
A, T W EH A9 @ gad [ A ofr arsd e o
A G § | SAfed I 8 deaY 8L 9N £10 & W
watatEa 9 g W % 9 e gm0 iy i 5 @
e £ 4l i 95 A0 e g § Tan S @
T qUEE FE W | e e, W
AT & Sean T gl e e W e R
Wmmmﬁﬁmmﬂwﬂﬁﬂﬁ
|

s, 5 feadt 1 vaniaEee o wfia S 99T E o 98
TEH-TF O, TH—TF Oeel & T g a9 #&bi Fe?
WA HER & ferd 6 v, S, 7 o @) AR o
A1 R TS E T & | 9 & A afew 99 5E
e o o FE B ailed % e—a—n wel § ot 4
i AT 9 4 o e 87 A0 AT &1 S
2N H Y T W Ohdl £ 291 o998 Wi e &
g 1Y T @ (T &1 ST B ATava | T vl
fiet e wft ar T ¥ R 98ae 20 | R A
e E SHe 3 | 99 98 9 2 i fEe aene &
G A e - e e 0 e B T - e 2 o
feen o1 Tl §7 AN, 39 SES AHE 2Hl =i 6
fPm 70 a1 & 9 | s v o Fragfy 39 o0
Tl B 7

FaAT 99 q—dw T8 @ 8 fE O § B O
giaaig ey AT & 8 0 99EE § | T8 91
gﬁﬂzmﬂ%ﬁimﬁﬂﬁﬁﬁmﬁmﬁuﬁm

o g Afr wE 2 T, A = § aeEa
Tt 91 BA ORI £ | § T 6T 59 fW oY AT U
ATE 39 9 Y 8, s at e srfee o gt @
PT T H T E |

T3 A1 HEER & W U e Ui o € £ | A
B0 @ AR—AN | SE WEe Tl § | S it
Fime 61 fafyas Tpesna &3 arel O, e (3 e
¥ o e T T i | FgEE u e R e o
o B Rl W o 6 e F w E em o e
AT a1 O E g Ta afsmeh fen foafem guoamfa
W Alel— GHY A @1 P A e = A 9T
% TR | T, 9 0 w6 T E | e, 5 e
T e FE e W R e E

T | oo T oW oA 8| W 0 I O
T HERFA o A 9 UF d A UF CAE S i
ofte @A 29wl fF— 9 Hia 4 oAy §) A1 9Eea




ot d@re, v e & are wfd gw O e B, a9
T 9 fovan & |

v A ST "eAr arei—arer & siv g9 e s
§ @rg way A8 g @, tar 2 a8 9 e o
T W O gV # | ST &1 dada gl AN 2 e
HEATh S gl & | e g geefi dar s £
gaferd g weenal @ af¥fém ord ahanefl o 5 gw
T6 & IR0 H GEY, E e e & srfa 9
R 9% Hal 8, dl WS AT G5 b N Wao: gl
T & |

R L R ol B T COE 1Pl ST R TG R e T i i -
fér g1 weerd @ vy wifiaer 48] Fee o | 99 v
g N WA & 6 g N g9 pe-uwe 9w & feed
wefrenedl &) were ar gerer 9 Rrarn ft 98 o @ 2 |
g W gy By @ geng @1 & ot S99 9 @,
D I DY G UHS HD |

aXadel, g4 wenal & Feevd off Hifigen dun
HAT A8 & | N uaE B g Ut arem o T8 e
arfad | arflay et Rvafgaray @ B ar smeh § o,
v afe fLea € we are fhas | e wiftcoer 94
W &7 iy g9 g=of 9 UlY amen @i Y | Sfd, areh
e BN FIE g A N A 2| FEAR 29 @ o
feel 50 a4l | a8 g1a1 # 8 8 fF avrer 10 a6t & THd
g% &1 W | afre, # freet s0 st @ 94 5w 91 9 gehen
Y TET |

G

gEd e Wit wHead 2 5 3 weend Ben & s
dl JaR el €1 £ | oY SR MY 39W HeEEd § e
ged) Y wEAd 8 Wizl [ e & FEeR g I
'ﬁag w81 & | o, ga g s 2T @9 e g o
wWE|

dradl wraredt A D 4ifFe i @) gwana & gt o,
RS e i A s A s @ Ry 2 4
T ¥ o1 ) drell o Bl ¥ feras & sl A8
gelt =it | e siv Savarev df 9gd @@ A T 2 | oref,
vt & gar wiitarel wiha @ & g v, @E, S
§d1, ang. dfe, wida, wegey, dfeda anfy o B
g e we @ # | O srofin & argw @ R
vy ) fien ) o o o 9@ 2 | g gl @1 Em
Wit e &9 9ga) 3w R g9 denst &
HIEHT BT |

a8 @M A ad § B 3w 2w A e wen & ud
eift wrordg wifa werfagarey ff § sk Reafigaes
ot | #iftha, el & ard g € # | apre g srdyoned
wid FfEen swiRsaey s afbaiEes sefRgaoen
@) ave 8w, el wifte @ srenas—urearge N Wi
& wod # quraH SR aETH Al & aeE 9 g R
il arew e A B g iR e aRemm e @l
feiil | s sreva & Wit § =) wra, 98 gfew ara
Tl @ | eifthe areii oot ® veen 9 wier ft 98
A Wl & | T 8, 291 & 9" UH Wy a9 B, S
@ i arerds enfid s @ |




Cala_

Oisual . Art in “Developing Indian Economy & Ethical Responsibility

ill:—d D

Vinay Kumar

W5t Professar)

Shate University of Performing & Visunl Ads.
Sinte Irsfituta of Fing Ars,

Rukiak, Horyena

KEY WORDS: Contemporary Ar, Ethics,  Indian
coonomy, Crtical wntings, Curstorial practice; Socicty,
Culture, lifestyle, Art market, Museums, Auction house,
Crallery, Fake Art Markict, Biennicals, Ant Fair, Personal
Taste, Knowledge.

INTRODUCTION @ Indian economy had
experienced major policy changes in carly 19905, The new
ceonemic reform, popularly known as, Liberalization,
Privatizanon and CGlobalization (LPG model) aimed at
making the Indian cconomy as fastcst growing coonemy and
globally competitive. The sernes of reforms undenaken with
respect to industrial sector, trade as well a5 financial sector
aimed o making the economy more etficient. With the
beginning of reforms (o liberalize the Indian economy in
July of 1991, a new chapier has emerged for India and her
bilhon plus populstion. This pened of econonuic transition
has had a tremendous mmpact on the overall economic
development of alnpst all major sectors of the cconomy, and
its effects over the last decade can hardly be overlooked.
Besides, it also marks the advent of the real integration of the
Indian cconomy mnto the global economy,

Indian Art witness s rapor change and added value to the
Economic growth of the country, heightencd the Imdian ar
seene on global canvas and resulted n opening up of New
Cralleries anid a renewed approach in functioning of
Ginlleries, Museums and Auction Houses. It ereated a huge
mmpact on Indian it scene os ant reached oat of the white
cube of the gallery space to the public spaces as a new venue
for art enthusiast. This switt change not only provided the
artiszt ample opponunitics tooexhibit ther works more
frequently but also thewr works gel important acquisitions
across the globe, The first decade of the 2 1st century ohserve
magy changes in the Al Making and Market as great
number of Bienmals and Internutional an fair curated by an
historiandartist/gallery etc. gof cnormouws  critical
appreciation. Indian art also witness International A Fairs,
Bienmial, Public art testevals, openmg up ol Private
Muscums in the coumiry which provided |ndian artist an
mnternational platform within the country fo exhibit and
soquire Indian ant by Indian ant enthusiast,
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When we look back Indian art scene dunng the st
decade of 20th century, it is quite conspicuwous that
galleTics were more conventional in the sense they only
exhibited ncquire old sentor artists of the country because
of their reliability on mternational st market and for any
new young artist the situation was very challenging 1o
create a niche o notice their work by gallenes and critics.
Even anists were less experimental with adopting new
media such as video an, pertormance art., installation e,
very fow artists were developing interest in technological
mterventions and experimented: with new media, the
practice was observed seriously by ar entics and
hastonans, The ledian artists were in o state of transition
with mew 1deas and new means and methods: The change
was the outcome of technological advancement in the
country and s accessibility” with & new wave of
globalization.

Contemporery Art Making and Market

In recent time, art moaking 5 not confined to
conventional system of painting, Drawing or Sculpting it
has reached 1o a level of broader phenomens whereby
time, space, viewers interaction has tumned as important as
the artist own selilded. This has driven artist in the newer
venues of search and an discourse out of the paradigm of
acsthetics 08 a notion of art. The New Media art plays &
vital role as artist working in the genre of Installation.
video art, photography, site specific works, Interactive
sculpture/Installation, performance art et and  the
stimulating facet of this change lics in the role of galleries
and Muscums as they are supporting such practices and the
art theonst cntically examinmg such mmnoeyvative wiorks in
the light of critical discourse in the changing scenario of
sockety, Politics and Econommy. Art as a cultural topic and a
social activity and artist 45 a social retormer, contemporary
art 15 regularly featured in popular print publicstions and
other sociol media the world over; in daily aewspapers,
page three parties, television programmes, art, fashion,
travel, and hitestvle magazanes, mntermet sites, blogs, and
muzst recent all sorts of soceal medin as facebook, twiler efc




Today the extensive coverage of contemporiny art by the
popular media reaches to a larger audience. Arhist, gallery
owmers and collectors are treated as celebrities, the way
they live, work mn their studios and dress themselves have
become cveryday media coverage for newspaper and
magazines. Extravagant gallery openings and awction
house functions have become major glamorous events and
ane can notice the presence of famous artists, celebrities,

arl students, media reporiers ete, so it's a gathcnng of

Farmous or oot 5o famoaus or 16 looking for a platform of 1o
b famous.

The ontine contemporury art market 15 relatively a new
phenomenon in India, which has taken Indian st to the
ghobal market Today many online gallery and suection
houses funcbions in India, more people now make ari, sell
art and bay eri than ever betore. As the an market grows
mtinitely larger, however it s plso prowing  more
accessible, as every gallery and artist have thewr wehsites
alfow any collector®uyer to sce the status of available
works with the gallery/amists. Among other e-commerce
ventures, VIP A Farploces art onling {or o imated ame m
virmeal wviewing roeoms, or booths, set up by the
participating galleries around the globe. Satfronart onlne
auction house stated s joanrney in 2000 on the strength of
the private passion and successiully serving the growing
commumnity of Indian collector. Saftronant’s gallery spaces
in Mumbat. Delhi gnd New York, and s ottices in London
provide access o a substantial range of ard, miomation
and advice. Saftronart has held several highly suceosstul
enline auctions, sccompanied by physical catalogues and
preview events inocitles ke Mumbai, New Delh, Mew
York, London and Hong Kong, These aoctions allow
bidders around the werld 10 participate simultancously 1o
exciting sales, Résponding to the needs of today's
collectors, saffronan offers a mnge of services mcluding
art advesory, private sales, appraisals and valuations, and
specialized art storage.

( This photo taken Dheg. 16, 2013, a visitor looks at o
piinting of Vasudeo 5, Cranonde dunng a media preview
of Christie’s first suction in Indha. }

Past few vears tor Indign ant maarket observe a big slump
because of global economic slowdewsm. But recently
Christie’s puction ohserves a revival of Indian an market
with a sale of Visudeo 5 Canonde’s untitled minimalist
waork with the highest price for any Indian artist of Bs 23.7
crore, This auction was ohserved by many cxperts and
colfectors as a leading mndicator of art reposiiemng iself
ag an attraciive peset class. Chrste’s first-ever auction in
India gives & clear indication of growing ar marke: im
Indaa.

The seze of the Indion st market — around X 1K million
— 15 minuscude compared with western markets. Tust one
recent western art market sale — o Francis Bacon work thal
sald tor 5142 mullion — fetched more money than the
Intian art market represents collectively. The local art
market grew frenetically between 2080 and 2008, The
slump smce then his béen long, The observaton comes
from the AriTactic, o sort of ible for art investors around
the world, reported in o Movember issue said contidence
fewvel m the Indian art markcet fell by 13.6% 1 the six
muonths tll Movember. Bupee's steep fall was identified as
the maim reason for this crash by AnTactic.

Chnstie’s first ever auction in India hove lightened up
the gloomn for Indizn art market and the Cialleries, Private
Muzseums and the coordinators of Indin Art Fair and the
Indszn collectors take this auction as 8 great booster for the
Ant Muorket in Indin, The total sales of the Mumbai auction
were Ba. 96 crore. Mewspaper Media put art nsction on the
cover page which 15 great for the art market o5 more people
i Indie corme across to Indian art sale and s impomtance
and this 18 how artist work s also seen by lorger group of
people. Many others agree with the positive aspect of the
auction, Mumbal based Sonal Singh, assocute director
and head of sale, South Asign Modem and Contemporary
Art, Chnistie’s, says the Gartonde’s sale shows appetite tor
goeod guality work. "Collectors are lookmg at the qualiey™,
she said, pdding that this augors well for the market
because these are occtsions when we realize that [ndian an
ts getting ruly intermationalized. This is very importand for
thee manrket

Ashish Anand, managing director, Dellu An Gallery,
who was amiong the successtul bidders ot Chnstic's
Mumbai auction, says, " The market has been hving low tor
o long time...ne one expected this kmd of result ot the
puction.” Anand savs the action at the suction indicated &
changing mood. “The competition was fierce.” He also
sayvs gallenes are repoming a more upbcat market, "Our
gallery has already sold a few ant pieces i the past couple
of days and the market 15 locking up now, People are
coming forward to buy before works become more
expensive. Cralleries are expecting to do brisk business.”

Kiran Madar feunder of Kiran Nadar Muscum of A
who participated in the Chrstie's auction, says the event is
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potentially o market moodchanger. "It has created a lot of
buzz-.. prices were hugh_unmagmaeble™ Mirav Mod,
jewellery designer ond an art collector, says the auction
results are "very encouraging given that there had been a
Tullin the art markes simee 2008

Madar and Mods both said et will take a few months to
firmilby say the market has turned. AbhaySardesai, editor,
Art Indix, and a prominent art crtic; has a word of caution
tor mmvestors. "The art market may soar, but | wouold wai
for six months before bursting firecrackers.”

Sardesai said after the previoos boom, panic offloading led
toprices crashing. He says art buyers should look carctully
For quality.

Quality is an attribute emphasised by many expens.
Dinesh Varwant, founder of domestic auction house
Saffronarn, sayvs the turn i the murket 1s long overdue. But
he points out that "the uptick in the market is happening for
good quality work-..there is a big gop in the supply and
demand of good quality pieces”.

Artist RiyvasKomu, a key architect of The Kochi-
Muziris Biennale, also makes the point about quality. He
poinis out that the Christic's awction was swceessful
because o big bateh was made available from the collection
mamtaimed by the Kekoo and KorshedGandhy estate. OF
the B3 works put on the hlock, 52 were from the estate. "It
ensured that there was high quality at the auetion.” Komu
SaAVE.

Shircentiundhy, late KekooCmndhy's daughter and
MMumbai-based art pallery Chemonld's director since 1988,
saya she 15 cautiously optumistic zbout suction zales
sustaining market sentimient. "I would be glad it all thas
exciterment alzo translates into more biennales and results
in promotng art of all kind," she says,

Some excitement s already visible.
Raffronart’sVaziran says afier the auction there have been
enguiries by buyers, "predomimantly for works by modern
artizts such as Gatonde, Rars, Hosain, Suces and Tyeh”,
Saffronan has upped its expectations for the February
2014 auction. S¢ has Indian Art Fair's Kirpal She says at
the fast IAF, sales of works priced above Bs | crore were
slow, "W are expecting a much better response now,” she
says, The Gaitonde sale has changed the market's value
perception, Viwriran spys.

RiyasKomu an artist pointed out when the an market
lost 1ts fizz, not only did page threc partics stop and many
galleries downsized or winded up their galleries. Now,
everyone hopes a mimimalist painting by o dead artist who
was underappreciated in his lifetime will have the
maximum impact in bnnging a ray of hope in India's small
art markel,
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Personal taske and knowledge

Acsthetics is the philosophical study about beauty and
art {which encompasses visual arts, music, and Iiterature),
and this ficld considers whether works have art have any
mocrit. In saving that works of art having merit is simply &
matter of personal taste, we are concluding that acsthetic
judgments can be reduced to personal taste, This stand 5
plansible due 1o the presence of ar and music revolutions,
and how people contineally debate about the defimtion of
good art. However, it still appears mtuitive to us that there
15 some chjective standard of what makes good art, beyond
our personal tastes, as Hume and Plato would argue for
Despite the possibility of the existence of objective
standards, the epistemic nature of acsthetics is subjective
The endless debate over what makes good ant is another
reascn why it appears that art is simply a matter of personal
taste. People who believed in Mimesis argwed that good art
rescmhles an ohject in reality - o pamting of a vase would
be good if it looks exactly like the vase. However, the
French accept their impressionistic paintings s good ant
despite their intentional blumring of the scenery. Other
priisis believed that good art expresses one'’s emotions
well Buch’s prefudes and fugues can be composed
mechanically and émotionlessly, but are still considered
good art, so the definition fails. These examples show how
it t& difficuli and almost impossible to decide on o cnterion
of what makes good art. For any aesthetic judgment to be
possible; then, a critic must accept his own parsdigm and
judge an art based on his assumption of what makes good
ari. If this were the case, then whether works of art have
wney merit is simply a matter of personal taste.

Kant would put & great emphasis on personal taste in
aesthetic judegments becagse he believes that an aesthetic
experience isa free play of imagination and understanding.
When we are in awe at a picce of an, say. the Mona Lisa,
the aesthetic appreciation occurs because of o free play of
our imagingtion and understandmg. We do not place any
particular concept on the Mona Lisa, but enjoy its aesthetic
besuty momentarily. Since people are living in different
envirommenis, the way thewrr imaginstion and
understanding dre shaped will differ as well. o the "free
play of mmagmation and understanding” resulis in &
subjective acsthetic expenence for different people. Since
any pcsthetic judgment must be based on an aesthetic
expericnce, the subjectivity of the experience causes the
pesthetic judgment to be subjective as well. Therefore, the
gesthetic judgments are 8 matter of personal taste.

Another argument for the objectivity of acsthetic
judgment is mode by appealing to Plato’s world of forms.
Plato believes that there iz an ideal world of {forms that
exisis beyond our world, and these forms are the perfect
versions of the imperfect objects we observe 1n our
phenomenal world. Then, there 15 also a perfect form of
beuuty in this world of forms. Conmidering how people an




continually debating over what makes good art, 11 does
appear that they assume that an objective standard exists. 1F
there were no objective standard of ant, why would people
debate about it m the first place? People would just sccept
thai they are mere opinions. Thus, the fact, the debate
exists shows how people already accept that an objective
standard exists m acsthetics. This unknown standard 15 the
form of beauty that we cannod goin sccess o, die 1o our
limited ability to reason, resulting in debates. This Platonic
account appears o be suitablie for accounting for aesthetic
debates, and accepting it necessitates the acceptanec of the
claim that there 15 objective aesthetic knowledge. Thass,
appears that there can be aesthetic judgments beyond
personal claims.

In conclusion, it &5 highly likely that aesthefic
Judgments are simply a matter of personul taste because of
the subjectivity of the concept of good art across time and
the inability to decide on what makes good art. Even
though we intuitively think that there is an objective
standard, this ‘obpectivity” constructed by asthonities are
still strongly based on the personal taste of the authoritics,
Therefore, whether works of art have any ment is simply a
maticrof personal taste.

The relevance of ¢ritical wniting and the role of An
Historians amd Curators

What significance does crificism have in the art world s
an important question, the way art has been perceived i
the 2ih and in 2 st century i3 quite different to thut of the
previcus century.Changes in the world and environment,
new pliilogophics, new awdicnces. pew functions and roles
tor art, new matenals und processes. termimism. indigenous
iszues and polettcs: all have had imphicatons for artusts, an
making, art writing, art criticism and
collecting. Essentially, art historians document the
significance of change and ant critics document the
stgnificanee of value. However, there 15 mauch crossover i
art writing. Roberl Hughes is an indernational art critic who
writes with both histerical references and a critical point of
view, [Refer o his books Shock of the Mew, American
Visions, Mothing it not Critical. )

The chief goal of an criticism 15 “understanding™. We
need a way of looking at art objects that will give an insight
it the meanimg and menis. The sccond goal is to increase
pleasure. As a sociol metive, enticism allows discussion
about ar.A cotic must have o wide knowledge of an
through study and looking a1 art and o reasonable
appreciation of the creative act either through experience
or study. Critics should be able o judge quality i relation
to form and content. He or she should open readers to new
ideas and emotional qualities.
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Stvles of anl crticism, Modalitics and style of art
crticism are dependent on purposs:

# Journalistic reviews of exhibitions, plays, books, and
conceris  help readers of *arl events” to create the
mimosphere of striving and rivalry that artists, collectors
und general sudience require.

* Pedagomeal criticism is practised in muscums, schools,
colfeges, and universities wherever art @5 taught The
teacher, curater or critic has the power to influence the
students or sudience.

* Scholarly criticiam appears mainly in journels, usunlly
the product of long study and specialisation. Academic
critics can influence the reputations of nriists.

* Populur criticismois prociised by lay people and 15 not
tlwavs informed by research, study or experience.

Interpretation. Explanation of a work of ant involves
discovenng o meaning and s significance on the hommnn
condition. An important part of the crfics” role i3 o
discover and write sbout the intended snd perceived
meamngs the work may have.

Critical yudgment, Judgment 15 often decided upon a
serics of methods of examination, Formal evaluation refers
to wisual orgamsation: the relationships between the
clements of the arbwork, material and technigues, This
form of interpretation is indicative of the structural frame
The subjective frame can be employed to determine the
gbility of the artist to communicate cmotions vividly,
irrespective of formal organisation. Instrumentalism
investigates art that is reflective of social or moral issues;
gsses that are consequences of political, economic, and
social occurrences. This perspective 15 typical of the
cultural frame.

Forms of ant writing, the practice of writing about an
has become o crucial element in the art world and plays an
mtegral part of the way an audicnee gains an appreciation
or understanding of an artwork. The kinds of art writing
range from the text on the wall of the museum
pccompanying the artwork to the descriptions offered in
the local newspaper to the philosophical and often opague
writings found in ar joumals and catalogues.

The rize of Bicnnieals va. Commercial fairs and Puble
Art Exhibations

(e of India’s first imternattonal  aris festivals:
the Koochi-Muzms Biennale.




Even zince Venice introdeced the world to the biennale
in 1893, the word has been symbolic of a city's cultural
dominance. Often, bicnnales demonstrate 0 region's
perception  through showcasing the  direction the
contemporary arls scene will goin coming seasons.

The hisnnmale’s theme centres very much on Kochi's
history particularly, the spotlight was on Muoziris. Muzins
was & prosperous trading hub from the first century B.C.
that supplied the world with everything from spices to
preciousstones. The city drew traders from as far s Rome,
Cireece and Ching, It was active wp unil the 14th century,
when it mysteriously disappeared under the sea -- perhaps
by a Aood or tsunami. Excavations just outside Kochi a
few years ago uncarthed pettery, coins and vanous other
artefacts that link the region to the Roman era, and suggest
that, a1 last, Muziriz has been found. The biennale founders
have adopted the fallen port as a theme for the cvent.

Thie tirat edition of the Kochi-Muzins Biennale was set
in spaces acress Kochi, Muzins and surrounding islands,
There were shows in existing galleries and halls, wod site-
specific installations in public spaces, hertage buskdings
and disused structures. Indian and international artists
exhibited artworks across a vanety of mediums ncluding
film, installation, pamiing, sculpture. new mediz and
performuince g

Through the celebration of contemporary art from
around the world, The Kochi-Muziris Biennale seeks to
imvolke the historic cosmopolitan legacy of the modemn
metropolis of Kochl, and s myvthieal predecessor, the
ancient port of Muzinsg Alongside the exhibition the
Bicnnale offered a rich programme of talks, scminars,
acreenings, muste, workshops and educabional aceivibies
for school children and students et all spes.

Since 2008 Art Fair in the country augmented the pace
for art sctivities with o olobal vision and soch Fair
provided @ bigoer platform not only for conveniional ar
approaches bul broughlt forward the proctice of New
Media Art across the globe. In 2012 the Fourth Edition of
[ndia Ar Fair which was carlier known us India An
Surmmt successtully concluded i New Delhi. India-an
fair i the country’s premicr platform for modern and
contemporary ant across the globe. This ediion featured
most of the international and national galleries and leading
artists o witness their onginal works, India An Fair
provide even a larger canvas of ant engagements with
featuring curated walks, video lounge, speaker’s forum, an
projects, biook launches and other collateral events. Such
art fairs across the country providing ant students, artists,
curators, art historians, gallenst an educationist o wider
platform for ant and cultural dislogue and debate and
rewrite the definition of Contemporary Art.  This
coherence of Biennicals, At Fairs, gallery, private
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niseums, collectors and curators provide on exciting
condition for art market in India.

FAKREART MARKET

Fake An dates back more than two thoesand
veurs. Roman sculptors produced copies of Greek
gculptures. Durning the classical period an was generally
created for histonical reference, religious inspiration, or
sumply aesthetic enjoyment. The identity of the artist wos
often of Tittle importance to the buyer

During the Renaissance, many pamiers took
on apprentices  who studicd painting  techniques. by
copying the works and style of the master. As a payment for
the traming, the master would then sell these works, This
practice was gencrally considered a tribute. not forgery.

although some of these copics have later crroneously been
attribasted to the master.

Following the Renaissance. the increasing prospenty of
the middle class created a fierce demand for art, Near the
end of the 14th century, Roman statues were uncarthed in
ltaly, intcnsitving the populace’s inferest in antiguitics.
and fending to a sharp increase m the value of these objects.
This upsurge soon extended to contemporary and recently
deceased artists. Art had become a commercial
commodity, and the monstary value of the artwork came to
depend on the identity of the artist: Toidentify their works,
painters began to mark them. These marks later evalved
info signatures. Asthe demand for cerfain artwork bégan to
exceed the supply, frandulent marks and signatures began
to appear on the open market.

Dring the 16th century imitators of Alhrecht Durer’s
style of printmaking added signatures to them to mcrease
the value of their prints. In his engraving of the Vicgin,
Diirer pdded the inscrption “Be cursed, plunderers and
imitators of the work and talent of others™,

The Zikh-century art market has favoured artists such
#s Balovador Duali, Pablo Picasso, Matisse and and Klee
waorks have commonly been targets of forgery. These
forgerics are typically sold to wart galleries and
puction houses, which cater to the tastes. of art and
antiquities. As a matter of fact, during the occupation the
painting which fetched the highest price at Drouwot, the
main French auction bouse, was o take Cézanne,

Indian art market also witness fake works by well
established artists and time to time it 15 covered by media
with the statements by astists themselves for their fake
replicas. The reason for such fake market in India is the
growing number of ant gallenies and the collectors, and asa
developing nation the kife style of people is becoming more
fuzunous and not only that the people are becoming more
gware shout an and see s as an important area of




myvestment for @ hgher returm an future, foday media
coverage play 2 vital role as any imternational msction
flazhes more quickly to the common people and soch
evenis has a strong impact on every ane who make art, bay
art, und ook art.

Fake art market sssues recently ascended dunng a sale by
the Bangalore-based avction house Bid & Hammer A
number of experts guestioncd the suthenticity of a
Rabindrunath Tagore painting ttled Mribya. among other
works in the sate. The Tagore closely resembled a painting
in the collection of the insiutien Rabindranath foamded,
Santintketan'sVisva-Bharati University, Another lod,
Nandalal Bose’s Woman Sitting Under a Tree, appeared
identical to a panting in the Nabional Gallery of Modern
Art’s collechon Also questroned was the authenbeity of
paintings by stalwarts like K. H. Ara, M. F. Husain and
BikazhBhattacharjee.

The reaction of those in the art industry, such as Ashish
Anand of Delhs At Gallery and Arun'Vadehra of Vadehra
Art Gallery, was to suggest the sefting up of an piticial
regulatory body  and cauthentication commuttes. [t s
difficulty to come 1o a solution to this problem, but today
the galleries and the collectors are more concemed as they
take an suthentication certificated signed by omist with an
mage of the work, with medium and dimenstons but
difficult to monitor the older generation of arisis n the
country. Inwctuwal fact, Indian ant requires less; not more,
regulation. Expertise and transparency have been
strangled by the Antiguitics Act, which makes the owning
and selling of antiquities difficult, their export illegal, and
restricts trade in the work of 2 number of modern artists
labelled nattonal treasures, Rabimdranath Tagore and
MNandalal Bose among them,

Where - the authenticity of antiguifics 15 concemed,
fechnology comes nto play. Mast aftempis af deception
can be unmasked by accurately dating materials using
technigues like
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Carbon-I4

It only deteés organic material which for paintings and
drawings means we can carbon-dote canvas, wood and
paper. For scalptures moaddibion to woosd 08 can alsa
carbon-date vory, bone and hom. The accumacy is Plus or
Mlinus M) vears. This is an 80 year range. It means that a
piece of canvas carbon- dated to 190 was produced some
teme between RGO ond 1940,

Dendrochronology

This 15 the name of the seientific wood deting methed. [t
t5 the best dating method we have for panel paintings
Unfortenately, dendrochronology  has maeny  practical
firmitations; First of all vou need (o see the tree nngs snd in
general, you only see a few rings becavse the pancl has
been cut on all sides. You may have 3 small panel cut froma
very big tree. How many nngs you see depends alse on
how the panel was cut,

Thermoluminescence

Thermoluminescence only dales ceramics, meaning
clay that has been fired. The dates given by
thermoluminescence are nol precise because of comumon
contamination problems. In the best of cases the range is 25
percent and 10 general it is 4% o 50 percent. This mcans
that when the thermoluminescence result says that a

terracotta sculpture s 404 vears old, it 15 really between
201 anad GO vears ald.

Today Buyers develop relationships of frust with
dealers. Certain  individunls receive widespread
recopnition for their connolsseurship, and become
cstabhished  authendicators. Foundations publish
catalogues, which are comprehensive histings of all known
waorks by ariists.
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