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Amang the modern visual media we sec a spectacular
development in Cinemtatography and Printmaking which
two evelved complexs forms in the 20th Century. The
Cinema s a medimm which is entirely mew: it has deawn into
i fold the other performing aris, but it s more than a mere
synthesis of these, for it s created m new terms and inoa new
language, Also it is linked with technological processes and
ity progress is based on scientific mventions. The medium
Crraphic on the other hand s comparatively old. The process
af printing wus for yesrd o cwment commercial  use,
supplyving documeéntation apd  illustration o writing.
However, afler the invention of machine printing wnd
photographic repreduction graphic processes are no longer
wacd an their former mole. Reproduction for commercial
printing 15 clearly ~u:|'.rlr11::d from graphic prints; the Latter
are designed by amists and printed by hand. Thes its non-
commercialisation has, as o matier of fact, given graphic
wiork o new lease of life. For now bt is practised by artisis
purcly for sesthetic expressions and is recegniscd as a
creative art in i ewn might

Modern Graphic technigues were imtrodsced  mto
Indic by the British and were proctised throughout the
nineteenth and in the early twenticth century, The idea of this
atyle was to lustrate books and jourmnals. Such work often
descumtented the life of the past or was of religious or epic
themies. This type of reporting or copying continued to be n
viogue il the 1920', Engraving, Erchings and Lithograply
were subjects taught at the government art schools: from
approximately 1835 but the sivle followed was based on
making light and shade studics and showed little originalisy.

Some of the mportant books published in the latter half of

the 19h century were actually illustrated by lithographs and
crngravings done by studentd from e e schools,

The cardiest artist who tricd to do something different
and srngnal using pont medinom was Cagancndranath
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Tagone, though perhaps his interest it was anly partial,
since he used the print process for his caricatieres; this is,
more to spread mleas than s an end in itself The
Lithegraphic caroons which Gananendranath created may
not be considered very imporiant a3 am; howewer, he
sucecdded in frecimg the process for ongnal work, distinet
form the copying and documentation that had prevailed ansl
then, A genuinely different gim could be seen inthe work of
the Santiniketan School especially inthe works of Mandalal
Bose and Binode Behan Mukheriee. A prosaic and penne
style develogeed al Calcotta as excmplificd by the portraits
and landseapes of Mokul Dey, Romendransth Chakravaorty
ond Moni Bhusan Gupta. In Bombay artist of the same
period show a weaker or mofe romantie variation of the
prevatent style as instanced by the work of Y. K. Shukla

The work of Mukul Dey was not influenced by the
Bengil school. Though trained in London his poriraits i
ctehang are related to the styvled set by Abhnindranath Tagoene
with itz emphasis on deawing and imerest in “Character”
Indeed many of them have an unfinished appearance us the
artist is onlv concerned with the porirayal of the hesd. Mukul
Drew dad a preat many portraits of the celebrities of his times;
most of them hoave a2 predominantly  nareotive inteest
Ranmvendrannth Chakeavory studied art a1 Shantiniketan, but
developed a considerable interest in Eiching. He had a rather
prosaic style which delighted in adetailed description of ifc
ground hime. A fnter arst of this rend is Haren Das who
continues with genre themses cmbellished wath clabosate
textune and detail. On the other hand, some of'the other carly
practitieners of Etching seem (o have wsed the print process
only form mltiplyving reproductions, the works themacives
resembling drawings,

Somarcndranmth Gopa's Graphee work  stimulates
sketches done in pen and ink, while that of Roop Krishnog is
close e wash pointings. Chughita also did a large number of
wiorks very like line drawings and mcorporating  the
remantic imagery of the period.

The Shantiniketan school benefited by the visit of
the graphic arist Andre Korpels, However the artists thene
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practiced print media only occasionally. Manadlal
Bose's work is dommnated by & sense of design undd lem
black and white ammafgement as  for example o his
illustrations to Rabindranath's book for childrens,
“Shakaj Path™ done in 1929, He alao did some stylised
portraits of Gandhd J1 and Abdul Ghaifar Khan {which
areguite well known) inthe second half of the 1930z, His
mnirest in Etching came later und in this mediom he gencrally
clinse subjects form notene and treated them in a naturalistic
wiy rather like sketches, A large number of younges artists
af the Shantiniketun School prictised Graghic
techniques brifly. Early prints can be seen in the Yisva
Bharatt Quarterly; VB, Patrika and other
Shantiniketan phulications. Namdalal's son Biawarup Bose
studicd colour woodout printing in Tapan and later taught
this madium at Kala Bhavan, Howewves, the most significant
work done there was probably that of Binode Behan
Mukherjee whose powerful compositions ireal both
woodcut and Etching in 8 moden way. It expressed a
reapectfion form and o feeling for abstract values which give
these works a mgoed power. Especially notable are his
landscapes in wondowt and linoleun done approsimanely in
the decade 1916-435. They have a stromg well kit texture,
pewverful movement and an organie feel, Chne s reminded
the work of Tawlensky and other German Expressicnists. In
his later yeors he also practised lithography, the stybe of his
waorks in this 5 eather closely to his- later calligeaphic
paimiing. In ofbher parts of India & number of
contemporaneosss arhists also worked with prmt amedia
intcrmuitiently, among the more swccessiul of them mention
may be made of LM Senol Lucknow.

The disturbed comditions in oot in the period of
wansition following Independence were not a suitable
cnvironmment for the development of printmaking. We have
also seen that hardly any artists devoted themselves to
graphic arl entirely; there was indeed little  demand for
prints, Among the younger men working at this fume, two
have done & body of work shewnng strong personal styles;
also they can be considered printmankers exclusively-
namely Haren Das and Chittoprasad, Haren Das's subjeoct
matter is usually landscapes: the woodcut print displayvs a
pattern of varied textures and metifs forming an overall

pattern. Chittoprasad's work reflecits the inspiration of folk
art. His stvhsed woodculs have a bold treatment and are
somefimes frankly based on folk antecedenis. The themes —
dancers, rural scenes or folk imoges — are characteristic of
the period as o whole.

The 1950"s may be considered & persod of fermens and
readjustment in Indian Art. In painting o strong movement
with waned imagery developed, in sculpture new materials
and images were being soughe. In Graphic ant a ground for a
developmient was in preparation. We see a gradual increase
in interest in prinds, colour began fo-be wsed and there was a
apecific interest in texiures, puralleling the texiural surfaces

secn in painting. Forms become broken ap and there was a
tendency  directed away from reality and towards
ahetraction: The work of an artist like Kawwal Krishea 5
twpical indispluying these characteristics. A number of siher
artists also started Lo wse soft ground processes which were
capabile of a wide range of complex ¢ifects. Mew technigues
such as Silk Screen. colowr lithography and mix medsa were
cxperamented with. This new phase in printmaking may be
agid te have arcived with the 1960%. the Graphic departiment
of art schools were revitalised giving rise to 4 large number
of artists devoted only o this mediunm,

Mow the focus meoves on e the achieverments in printmaking
ut varous places such as Baroda, which has been in the
ferefront in the feld of Graphic arts fog the last two decades
nwd Bhebhie region where practice of printneaking, as g serious
ariestic form. in relation with the works of varnous artists
wha worked at these places. Faculty of Fine Ans. Baroda has
servied o major training ground providing a permanent and
suitably equipped place for various printmaking technigues.
It is an area of work where without the necessary technical
cquipment's and workshop setup prints canmol be made.
Earlier the fully equipped workshop in the country or an
sehonds were a difficult task and beyvond the means of an
individual o afford, The imporance of o workshop, with
soime of the basic mechanical requirements, the back-hone
of which has been the techaical guidonce of W B Joglekar,

Many of the artizis either feaching in or frained at
Baroda have had the bepcfit of this workshop several of
whaom have tricd their hand at printmaking senvetime or the
other. The workshop is now cosching pest-graduate students
in the graphic processes. Armong the worthy jeint effons in
printing mention may be made of a zed of calendars of wriist
lithogrphs and a dehightful fable boek  lestrated by
E.G.Subromanyam in his own kind of flot stylization.
Motable amang the outsiders whe hove received imining
hereand who kave established themaelves in their respective
places are Jai Krishan of Lucknow and the Hyderabad artists
Laxma Gawd, Shin. Shanker woosd cuf nnd Dey Raj Litho and
Eiching. [ shall here only discuss those who have shown
sustained imterest in graphics and have produced significant
work in oany one of the processes. Number of them s
primarily painters. Therefore, their prints derived much
fromm their painterly pre-ocoupation. The experiments rangc
from secking with the convendional techniques aml the
poientialities of the printmaking media to exploning the
peculiar language of the mediom, more than merely
translate a paimling indo s prind

I the fitties. Shanti Dave had done a great many linog-
ciets and was probably the first to work on large sizes. He was
fascinnted by the illustrative possibilinies of thiz medim.
His illustrations such as Geeta-Govinda are clean, crisp and
sharply un arrangement of simple black and white arcas
build wp with texturcs and line. They look like Indian
mimiaiures in bisck and white. The sixties hove beoen
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particularly the most productive decade with the crmergence
af the painters Yined Ray Patel end Javant Parikh os notable
printmakers posscssing - structueal dnclination  For the
Crraphic mediunm,

Tayan Paridh hos shown his brallianes in the woodcul
process. His main emphasis i on textures, For making his
prints, Parikh hos exploved work, Lingleum, hordboard and
plywood. Mot only do they have all different texiures which
show in the print, they also eut differently because of
varying strctures of their grains they react do the cutting
tirkls and the pressure of the creator's hand in different ways,
tor new fextres, he collected many kinds of old weathered
wood and prmted  directly from them. He made also
rubliings from time wom dilapidated stone movements,
Here the irregular shapes of stones and their rough surface's
produced by years of use and rubbings of feet give new
effects, These impressions are Later trimimed to convert into
integrated dedigns. His intagiio-cum-relief prints (taken
torm a master mmage of card-board collage) are more
complex and painstakingly done. The results wary form
micrely prosaic w visually stniking effects.

Although Yined Ray Patel began with line-cuts, his
output in Lithographs is considerable. His Lithographs are
mastly mude compositions of Buxom, voluphious figures
with exaggerated feminmimity achicved by accentuating the
curves of hips-and hreasts, Their Iong hair flogts in waves;
the hands are raised upwards or cover the faces bs it in
shame. These Lithographs gqeite puzzling could al:o be
regarded as drawings with an excellent cohesion achieved
between line and tone, He hag also made & series of line
cngravings using plastic sheets as a substinute for the
conventional but expensive metal plates depicting similar
imagery as in the Lithography set of winged skeletoy ome
cannot help appreciuimg his rich and widening reperioire of
IEgery,

Motable work in Lithography has also been dane by
Maima Dmalal, Kishore Waln and Magen Parmar, Maina
studied Iithograply in London. Her work 12 abways based on
a theme usually expressed through the human figures. While
facing her canvas she finds images stanng at her of
deformed, misshapen, miscrable human beings who
unconseiously encroach inbo whatever she paints or draws,
Such thermwes are muich suited to the medium of Lithography,
where deep Blacks contrasting sharply with whites, it is
possible to intensify  their expressiveness. They - could
represent the apprehensive meloncholy of the sad eved
adolescent. Maina has certain bnecal elerment in the crisp
tonal varigtions of her prints. I the same class can be
mciuded the Lithographs of Kishore Wala now working at
Rajkot, The hoerse has boen his persistent theme 1o the point
af ahaession, He has portrayved the hosse in vartous moads,
stampeding with comrades, huddled with the family, in
tender movements of the necking lovers which make them

g0 human, The artist has felt with the horse, a= it were,
dealing with the vaniations on the theme as in a biogeaphy
Such an interpretation. of the obsessive image probably
reflects the personal payche of the anist whose unforunate
physical handicap also pamly explains naiveté and an
pccasional loeseness of the drawing. His prints are built up
in dense dark tones, cach time there is a different grouping.
vaned movements and surprising arrangenicnts,

Magan parmar’s Lithographic and relief prints are
noied for their naive imagery which s both foll and
childlike. Having had a long acguaintance with the printing
process but mo academic trmming, there is no obviews
conflict between painteely  concepts and the  graphic
lunguage. His imagery appropriately suited o the mediuni,
visually communicate personal poctry. His prints: are &
poctic  ransformation of a rural setting mingling  the
silhouectied forma of foliage and animals. In them one does
nod leok for techinical fineness but the rcliness and the
vurned levels of meanig. He g undeubtedly @n cutstanding
Indlinn naive artist.

The techmcal expericnce breught back home after
studying abroad, particularly some of the mediums like
calour intzglio printing by Fyott Bhatt in 1967 and later by
Buini D¥vunmal afrer learming viscosity method from Paris has
contributed a great deal inthe overall grewth of the facilities
Prominent Etcher Jyoti Bhatt whiy has concentrated on the
mitaglio prescess which he mastered during two yoar fmining
in the United States. The enthusiasm for pnintmaking led
ham o master the technigue, ot Waples in Dialy | 15961 -646) and
later at Pradd Institote, New York | 1964-66). The fine
craftaman quality found mn his pamtings is revealed in his
ctehings o, where ling and contour form the hasis of
delineatton combined with textural and relief eftfects which
are. peculior 10 the prmt process. [n them, therefore the
quality of illustration is uppenmost. Thus his prints are mot
micrely coloured texmred surfaces into which miny of the
Eichings somehow seem to fall, but have an underlyving
micaning. Meticulously planmed onad carefully primted they
are conceived in terms of an integrated whaole as design and
tmage in which the disgram and the aymbol play
imterchanging roles. Alter post-graduation in painting
(1972} at the same mstiiution, Ring Dhumal has availed
different scholarships  for specializabion in Graphics.
Initially wnder K G Subramanyvam - amd  Sommatl Hore
(1%973-T5), Rini studied under Siv 5. W Hayter at Avelier Dix-
Sept, Paris, in Ewching and Claude Jobin in: Lithography
(1975-Th), Establishing her studic in Barada in 1977, she
had been comcentrating in creating a personal language
through Graphics. Rini has experimented in various
printieaking medivms and has always gone beyond the
possibility of printing in back. Paricularly fosd of colour
viscosity techmgue, Lithogrophy has also attracted the
attention of the amist due o the facility of spontaneoss
drawing quality and the ¢olowr superimposition the mediem
allows. Despite the medium, the colouristic varatons and
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textural vanety in butlding ap the surfaces and exploning the
lincar graphic possibilitbes are her concerns. These cnable
her in bringing ponted images at par with painting. This
predilection of the artist, probably wlse explains the
disintercatedness. in & mediem like Silk screen printing, as
the at greas of colours do not suit the requircment of the
arfisis intentions. The spontanesous linear articulation in
Rini's prints is mvariahly subsumed within the viscosity of
the activated coloured textures. The overall textural blankes
completely envelps the pictorial space, endowing a muted
and mellewed effect. doshed occasionally by brighter coloan
arcis, Among the yvoung artists in Baroda, Fayanti Rabadia
and Wiay Bagodi hove tnken up prnimaking profession
ambationsly,

The Delhi Silpl Chakrea beld the firse AL India Graphic
show in 1965, It had a modest show with 33 erists with
nodable contmibutions by Jagmohan Chopra, Bhupendra
Karia, Manhar Malowana, Jayant Parikh, WVardarajn,
Krnshan Reddy, Akbur Padmsee, Kanwal Knshna, Devayani
Krishna and Somnath Hore. This shew interested manmy
artists in the possibilitics of the mediom. The real credit for
creating the necessary climate for printmaking in Delhi was
by Somnath Hore, Kanwal Krshno and maost recently by
Jagmohan Chopra. Sompath Hore was atready a graphic
artist and a lecturcs af the Indian College of ot and Deaflt-
man ship, Colcutta, camee bo Delhi in 1958 and was placed in
charge of the Graphic Deparment of the Debhs College of
Art. He commissioned an owtmaded printing machine and
set 1 work. Ingpired by the Yeteran Knshna Reddy and even
more by the bumanism of EKathe Kollwite and with
sufficient experience as wood engraver, Somnath applicd
himselfo metal engraving with tenacity and deévotion and is
now  acknowledged ns one of the most gified  and
expericnced Crraphic artist,

Boarmwal Krishing who is as well known, had worked ai
the graphic press even before he went to Paris (o Hayvier's
Atelier-17. He was engrossed with the immense possibilitics
af the mono-prnnt technique to start with, but gradually
discovered the phenomenal rechnical range of intaglio
printing. The onhodox method of metal and acid printing
with all its engraving, eiching and pguating effects did nof
satisfy his eascntially inventive toomperament. He left o all
behind and respried to o combination of relief and intaglio
process by bailding demarcaped relie! areas with a whaole
runge of different mgterials. including collage and adhesives
0 buikd ap different levels with this and the employment of
rollers of varying hoardness's, Kanwal was able to achieve
resalts which combined the best of both the conventional
and liis oo mnoyated methods,

Drevavani Krishna, who is an exccllent graphic anizt in
her own right, relies on similar technical processes as those
of Kanwal. she highlighted the basic calligraphic beauty of
the Arabic characters by cutting decp into the surface to
release the glirnenng. radiant areas of free forms which

rose  from the gencrally heavy, mystifving coloured
backeround. Her subsequent senics, why and what, carmed
forwand the same concept with high intaglio motifs of the
interrogation or exclamation marks, symbolic of
gquestioming and wonder, talking the place of the Arabic
chuiracicr.

Jagnmohan Chopra, who is the live-wire of Delhi
graphic wiorks, owes much to the works of Soemnath Hore
whao inspired and encouraged him. He too prefers the
unconyenticnal technical processes of paper block or mount
board plates, engraving the relief, building with additives
such s resins, polymers and araldite eic, he achives a much
vast and varied range of relief and intaglhic surfaces than is
perfiaps possible by the time honoured metal and acid bite.
The reault often incomporates the qualities of boeth pointing
and graphics. He is also the moving spirit of the Groupd of
Drelhi, an assoctation of working printmakers most of whim
are senior students of the Dethi College of At where hie has
tuken over teaching yraphics form Hore. He and his young
colleapues joined hand in framing the Group® in 1965 The
maugurn] show in September 1968 and the sccond in
September 1969 made a fne impression. The  group
organized an excellent All India Graphic Exhibition
Drecember the same vear. Alrcady some of these Group®
artists have produced works that hold considerable promise.
Ameng them Anupam Sud has already shoem works of very
fine potential. Another artist Zarina ook nwany by surprise
by her e exccllent shws of woodcut in 1968 and 1969 A
very sensitive wrist, ramed at Adelier-17, Zarina gets the
best oud of her arangements of plywood surfasces with an
insight into the nature of the linear fexiure of the wood and
seize its prif possibilities instinctively, N Dixit and Bimal
Banegjee- alzo from Hoyter's Agelier-17, Umesh Verma,
Jivan Adalja, and G.Ganguly and Jai Erishng g talented
aritst capable of producing competent graphics. Laxman
Fai. a painter wha iz alkso a graphic artist hasto his credit two
fine portfolios of etchings on the Budha and Gandhi.

[0 comelueding printmaking in the Zh century in India
has a remarkable changes in viswal vocabulary of the artist
ond individual technical experimentations and it is a
miedium of par excellence compared to painiing or sculpiung
and the end result 5 not concemed of the processes or the
Labour of the period of growth, what confronts is the resuli- 4
wiark of art which is an anginal but can be reproduced and
rrovies 18 by it acsthetic significance nlone.
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