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Fusion a5 a word bhas been applied in masic m
different applications such that it has changed 1s literal
meaning. It is today being used so0 commoeniy, that it has
deteriorated 1ts sigmificance. [n the name of fusion, few
dizcordant sounds rupiwred its importance. It would he apt

o quote Ravi Shankar's words about the present sitwntion of

fusion music i classical that 11 has becomee more of a
commercial gmvmick, a5 he said o oan interyview o the
Times of India,

“I was never invelved in Tusion music as it
is understood todav.... | have experimented,
but the compositions were abways based
on Indian classical music.... But 1 do
agree there are many brilliant musicians
doing a kot of good work in the area.™-1

T atiraet the audience any amist cught 1o distinguish
self froom the mnss. And i1 15 a fact that genuine experiments
and innevations get immediate responses from the listenéers,
With genuine, here, | mean concept based and of eenain
(TES

Fusion musie 15 such a genre which owght to be
attempted by the experts and connoisseurs and anes who
have paimed enough knowledge and aesthetics of varous
siyles of music, Caly then one can eatl it Fusion 1.2, & well
Enit prece of musical mnowation and improvisabions, [
would call & proper fusion an elderly phenomenon or a
mature music genre, as | find it best suited to the peers

In the musee of all countries there are certain rules to
b followed ag far as Classical music s concermed. T nod
ircated in proper way keeping in mind all the males and the
style it can becoms: a picce of immabile creation and would
rather end then and there. Only when music is expenmented
by the amatewrs or beginners and unirained musicians it
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generally beeames wht one can say ‘confusien’,

In Fusion, on one hand when the artists of one country
combine thetr masic with the astist of seme other country, §
gives 4 particular and distinct identity o cach individoal
separately while they play the same notes but different in
styles, lamgusges, claboranons, improvisations etc, [t
becomes an awesome way to express and learn at the same
time; to play and relax ot the same time not to win but 1o
sharg; 1o calm the creative pursug and fo offer a mendly
enteraction of two ditferent musicol minds.

UNDERSTANDING FUSIOMN

When we view Iision muse a5 8 concept, we can
understand it thraugh following éguations:

A+B+C+HD=E
In this equaticn where,

A= Indinn music

B=music of Weab'any othe

= Indian Orchesiration

D="Western Orchestration

E= Wew identity, confusion (product partially
understandable’ not understandablc)

When A, B, Cand D are added 1 forms a new identity
E whicl is either partially understundabie to the andience or
confused.

Beault "E™ 15 0 new identity emerged through adding
taves different genres/styles of music. "E7 Bbecomes. a third
wdentity and cither doesn't convey completely or fails to
convey a meaningful concepl. This happens when fusion
happens with a vague understanding of genres that sne
mixed or made a fusion, especially when the wdeas anc
opaque and nobody understands or are unaware of cach
other's point of view

In a representation of Fusion through colors, incase
all four colors are opague, the reselt of mergmg them will be

.




the color of mud thiat 15 mat soothing to eyes; thes there is no
point mixing or merging opague colbors Ddeas ) that resalt
inte confusion. The point is that, if the idea behind the
miximg of tw'o or more colourmuosic i unclewr o if there 15
less or nao kmow ledge of the result 0 be obtained then there
will be g meas for sure and it may harm the purposc rather
cnhancing the expenence. It can be represented in the
Following ranmer:

A+BH+C+D) = |
E = THE COLOUR OF MUD

» @

WHEN DPAQUE COLORS (VAGUE TINEAS)
MERGE THEY INCREASE CONFUSIOM

I amast hier expaations,

A+B+HC+D=ABCD
In this equation where,

A= Indian music

B=rmusic of West any other

C= Indian Orchestration

D= "Westem Orchestration

ABCD= product with visible separate 1dentities {Fusion).

When A, B, C, D are added, it forms identity * ABCLY
which mcrges and differentiates both egually deliversng a
clear wlea and becomes an understondable product. In the
fimal result all come together with transparency, respecting
cach ciher's point of view that are not overshodowed, This
Eimd of fusion oftwo genees ks mosthy appreciated wwhere the
identity of one genre docsn't overshadow the other; rather
they complement cach other. This is possible only when
there is epough knowledge of both the things being merged.
[t also implics that the artist afiempiing a fusion must be an
export of both stvles that are to 'be merged. The result
chtnined can be termed as real fusion,

In a representation of Fusion throngh colors., imcase
afl four colors are fransparent, the result of merging them
will be hke o spectrum that wnill be soothing to eyes; thus
revealing ransparency of colors (ideas) thal result into a
proper understanding between all, A proper understanding

of each others point of view will cnhance the experience of
Fusion ¢xactly as the merging of blue ond wellow gives
green. Thisis shown an the foliowing figure:

o
. B
@
o
A+B+C+D = ABCD

WHEN TRANSPARENT COLORS (CLEAR IDEAS)
MERLGE THEY FORM FUSION

The concluston 15 that the former fusion with new
product as “E™ gives either 8 hiurred picture of any blend
o is o confused idea. The latter tusion with product &
“ABCDE” provides the listeners a clear picture of merge and
this s fusion. Theretore,

The blend of genrey that is—

Unlinked
Scattered
Non-proportionate

Opaque
Unequal and

Done with less knowledge of both is noi a fosion.

A blend of genres that is-

Proportionate
Balanced

Transparent
Symimetrical
Arranged
Drganized and
Done with enough Enowledge of both is a fusion.
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Fusion music as a genee is a part of world music and so it
becomes iImporiand to alse understand world muosic. World
music absorbs sivles of cross-cultural origin. Where fusion
is dome in any genre of musie of two or more types. world
muzic involves the tndigenous forms of music of the world
In fis book. Mathew Montfort has coined the word “World
Fusien Music” recently.

Fusion in Classical music has a gramumar of 55 own
and each ariist creates fusion through improvisations of
their ideas and maintaining a mark of their own discipline.
An appreciation of the new sound of fision music requires a
deep understanding ol myriad zocial and histoncal contexts
in which such perfonmances and endeavors take shape. A
listener not accustomed to the tremds of past and the present
and is not aware of the future is unlikely to appreciate such
cndeavors,

Al present the fusion music stene has evolved noa
vivid manmner and @2 gaining  popularity all pervasively.
Today we find 4 fusion of every possible art; of Kathak or
Bharamatyam with flamenco dance: of puntng with
computerized visugl arts; of feature flms with animation:
of dance/music with theatre; of Indian nusic genres with
other genres of the world and 50 on. The alfiliation of
classical, cthmic, folk., and western music with Indian
classical music draws its orgin from the creative endeavors
of Pt Ravi Shankar with his synthesis of Indian sitar with
the violin of West in albams “West merts Eost™ with Yebhd:
“enuhin in early sixtics. Later he collaborated with Buad
Shank, Miles Davis and Phillip {Glass. Brothers L.
Subramuoniam and L. Shankor experimented widely with
musie and have worked o the World Fuston music
collzboraiing with torcign artists. L Subramaniam toured
Amenca and Europe with Ravi Shankar and ex-Beatle
Creorge Hamison in 1974, made his first fusion album
Copenhagen (Garland), and wrote matenial for 5t
Crofdibery and Larry Corvell in [97E. "Shakn' was formed in
the seventies by Zakir Hussmn, John Me. Laughling L
Shankar. Vikku Vinayakram, U Shrinivas and Shankar
Mahadevan. Several collaborations were made by these
arfisia. Zakir Hussain made several bands as Rolling
Thunder, Tahla Beat Science (with bassist Bill Laswell),
Diga Rhythm Band and the Grammy winning Planet Dinaom:
Crlobal Dvum profect. Tritok Crurta, Karsh kale and Sultan
Khan had alio been a part of these collaborations.
Viswamohan Bhatt colliborated with By Cooder for a
Crrammy award winning album “A WMestmg by the River”
He also collohorated with Simon Shaheen in album
“Salianat”.

Collaborations made with foreign artists made our
ngste pepularin the west. Since then il 15 continuing Lo give
an opporiunity i the artisis to create on o larger conyas and
a hetter platform.

ANOVERVIEW

Most of the purssts believe o traditionally accepted
norms and do mot agree with the concept of fusion or
experiments in clasgical music: They view fusion as a fiend
or & threst to our colture. Today with the anists prowing
wide and cxperimenting with music, the modemized mage
of a classical wocal arist or an imstrumentalist has
vvershadewed the conservative and orthodoex image of fow
of the gures of past.

Indian classical music tradition has survived for mose
than thousands of vears. There 13 a selected audience tor
classical music even today. Just that few expents find fusion
in clossical music as a way of expressing their individual
creaving few others find fusion to fulfill an urge for
experimenting with new: still few others find it a fnendly
collaboration; other artist also take it as a wider platform For
self; still other armist finck i o be a medium of self popularity,
Whatever the reason, fuston has become widely accepled
amaong Indian amisis and the listeners, through which in
some manner of the other Indian classical music gets ears
ad {5 heard all around the globe that increascs its

popularity

The Indian clazsical traditional music scene has not
entirely: been affected by fusion. On the contrary, even il
present there are Crirukuls devoted to teaching classical
music tradinonally, in India and abroad as well. Ag said by
the  guris Gundecha brothers, {(who established 1he
Dhrupad Sansthan at Bhopaly, stdents who sincerely
devote reguired time and soul to the learming and practice of
music are guaranteed to comee out to perform with fTying
colors. Pondit Hon Prasad Chaurasiyva also claims of
frernendous response from the students of s Gurukol n
present tinme.

Fusion begins with novel wdeas and imaginatzons; it
beging with pew thooght, Teday there are theusands of
listeners of {usion music conceris in meino cities and a few
hundred listeners of classical music concerts. This vast
difference  is becapse classical music is generally
considered 1w be emther difficalt and obscure or dull
amd bonng in our own country,  But when the same
music from any raga is fused with other ahen element
which 1= atitractive to listen, it becomes micresting
and catchy for the same general aodience. It is just like
creating a recipe liked by a segregated scgment of people
and creating other recipe for vaned segments of wider faste
by adding few more ingredienis and just changing the
micthod.

It 15 the demand of the urban world for urgent,
immediate and prompt selutions, Svachronization of the
obd and new &5 mmporeant with the new world to make the
oblivien youth oware of the indigenous roots of our music
and culture. Ome cannot tun back the clock and m this
advancing era we ought w welcome novelty with time,
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The sudience s never content and novelties shall
always be seen nany form good or bad, Ideas cannot be
constrained (o any limits or boundaries and so novelty is
always a poasibality naturally expecied

Foday, there are innumerable fusion growps that have
come up with their albums, performances. teachings and
tours; 1t is nod that the fusion done by great Indian
caused any hanm to Indian classieal music bot rather it made
classical music more and more adaptable and miteresting for
all listeners in and owtsede the country. 1t definitely
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wider group of audience of all generations. Thelr fusion
made waves for the youth whe were brought up in both
ways Indian and western. These artists have made Indian
classical music more accessible fior ol kind of listencrs even
bor these whao took classical ws a slow and doll mosic.

The thing to remember s that without the support of
our elder gencration of artists, the new gencration may not
realize their roots and their potential. There would Be no
base and foundotion withoot the proper guidance of an
cxperienced Guru. Therctore, under the guldance of the
iraditional gurus and musicians the gencration next will
Mower their tulents with a cultural and national
reaponsibility.

[n such a shrinking world of tedey. it would be
simificant to state the words of twoe empient musicians
from the East and the West from a very msightful wnd
conversational book by Peter Lavezaoli,
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